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Lepke’s to Sell 
Vieweg Art 
On March 18th 


German and Flemish Primitives 
and Della Robbia Reliefs 
Outstanding Features in 


Berlin Sale. 


The Vieweg collection of Braun- 
schweig, which is to be sold at Ru 
dolph Lepke’s on March 18th, prom 
ises to be one of the most important 
dispersals of the spring season in 
Berlin. Paintings by old masters, 
Italian Renaissance’ sculpture and 
German plastic art of the Gothie and 
Renaissance periods form the most 
interesting categories of the sale. In 


there XVIth 


textiles, early 


addition are 


and XVIIth 


century majolicas and 
Delft faience. German XVIIth century 
metal work and a small group 
The 


catalogue of the sale, which has been 


of early 
glass and enamels. compet 
written by Dr. Otto von Falke, has not 
the 


issued, 


yet been received but advance: 


brochure, recently reproduces 


outstanding in 
sculpture, embroidery, etc. 


examples painting 

The finest of the paintings are given 
to a Bruges master about 1520 and to 
of 
By the Bruges master are com 


a Southern German master about 


1500. 


panion portraits of a donor and his 


wife, accompanied by their children 
and a hovering angel figure in the 
background. The male portrait is par 
ticularly fine and the coarse, rather 


heavy face with its drooping folds oi 


flesh is painted with the merciless 
sense of reality characteristic of the 
school. Behind this kneeling figure 
stand a charming dark haired child 


and an angel whose delicately painted 
wings merge with the leafy branch 

the These 
figures not only give the artist an out 


of a tree in background. 
let for his love of physical beauty, but 
provide an effective foil for the sturdy 
earthliness the dominant figure 
The companion panel, though undoubt 
edly more appealing in its types, is far | 
The kneel 
ing wife in her simple black gown and | 
headdress of white linen is more sum 
marily characterized than 


of 
inferior as pure painting. 


rather 
gross spouse, while the child portraits | 
are also inferior. | 
with 
tiny 


her 


Only the landscape, | 


its vistas of water, castles and | 
the angel | 
with bent arm seem to have inspired | 
the master’s finest brushwork. 


As contrasted with the donor of the | 


figures and brooding 


Bruges artist the male portrait, by a 
Southern German master of about 
1500, shows a strong Italian influence, 
and something in the modeling of the 
face, the broadly handled masses of 
dark and light recall Venetian works 
of about this period. Here emphasis 


1S psychological rather than purely 
Physical and the thoughtful face, 


framed in the dark velvet headdress, 
looks out upon the world more skep 
tically than the complacent Bruges 
donor with his dull eyes and piously 
pressed hands. 
By a Brussels master 

have worked between about 
a “Madonna and Child” 





who must 
1470-80 is 
that in the | 
angularity of its forms, the stiffness 


| from 
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“CORONATION OF THE VIRGIN” 
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By CONRAD VON SOEST 


The fourth gift from the Friends of the Cleveland Museum of Art to that institution. 


ELVERSON SALE 
BRINGS $132,635 


Fifty paintings, including five 
masterpieces by Corot from the col- 
lection of the late Colonel James 


Elverson, Jr., of Philadelphia, brought 


| $132,635 at the American Art Associa- 


tion-Anderson Galleries, Inc., on Jan- 
uary 30th. The highest price of the 
sale was paid by M. Knoedler & Com- 
pany for “Les Baigneuses des Iles 
Borromées,” which they secured for 
$41,000, a decline of $9,000 over the 
sum paid by Colonel Elverson for this 


work in the C. K. G. Billings sale in | 


1926. Three of 
ever, advanced 
previous sales. 
Riviere,” 


Corots, how- 
in price over their 
The “Au Bord d’une 
previously sold at the same 
galleries for $12,600 brought $14,000 
W. W. Seaman, agent, 
“Morning,” which brought $8,000 in the 
Senff sale, was sold at $11,000 to Rut- 
ley Smith, the bidding name of a well 


the five 


. known private collector who pur- 
of the child and the painting of the | chased heavily during the evening. 
eyes, is very reminiscent of Dirk!|‘La Vachére de “Ribagnac,” which 
Bouts. Although the somewhat inade-| went for $5,000 in the Senff sale, was 
quate reproductions in the brochure | also purchased by Mr. Smith, who 
render the determination of quality | paid $8,000 for it. The same buyer 
SsOmewhat difficult, this work, with its | also secured the fifth Corot, ‘Les 
charming landscape background ap-| Trois Commeres au Bord du Lac,” for 
pears of considerable interest. On the | $10,000. 
reverse of the panel is a very simple Although in general the sale re- 


(Continued on page 4) 


(Continued on page 6) 


| drapery 


while | 


Marble Statue of | 
Kwan Yin Purchased 
by Cleveland Museum 


In the Bulletin the Cleveland 


of Art 

Outstanding among the purchases of 
the Museum from the recent exhibition 
of Far Eastern Art is a marble statue 
of Kwan Yin, a Bodhisattva usually 
referred to as the Goddess of Mercy. 
Although having been despoiled of its | 
head, arms, and some of the drapery, 
it still stands upon the original lotus 
pedestal. On the basis of stylistic evi- 
dence the piece is dated early in the | 
Vilth century, either late Sui Dynasty, | 
589-618, or, more probably, early T’ang 
Dynasty, 618-907. The curves of the 
and the pose of the figure 
have lost the stiff springiness of work 
done earlier in the Six Dynasties, but 


of Vuseum 


| have not yet acquired the suavity of 


line which, later in the T’ang Dynasty, 
marked the beginning of the end of the 
great tradition. This sculpture, while 
well 


in advance of its archaic ances- 
tors, is still instinct with the same 
abundance of power, translated here 


to a higher spiritual level. 

M. Osvald Sirén refers to this statue 
as a “pendant” for the one in the col- 
lection of Mrs. John D. Rockefeller, 
Jr., stating that it came from Ling Yen 
Ssu at Lung Yen Shan, near Paoting- | 

(Continued on page 5) 


CLEVELAND BUYS 
VON SOEST PANEL 


CLEVELAND.—The XIVth century 
was a period of commercial develop- 
ment in northern Germany. The or- 
ganization of the Hanseatic League, 
which loosely united the trading towns 
of all that region, had given an impetus 
to trade throughout the Baltic basin 
and the lands tributary to it. It had 
carried commerce also towards the 
west, to Cologne and to important 
Westphalian towns such as Dortmund, 
Soest and Miinster, which came thus 
to new prosperity through the reani- 
mation of traffic in the lower Rhine- 
land with Flanders, Burgundy proper, 
and England. 

Soest was 
centers in 


main trading 
an ancient 


one of the 
Westphalia, 
town whose code of municipal laws 
dated far back as 1144 to 1165 
Its situation, not far distant from the 
Rhine, had inevitably brought it inte 
close political relation with the more 
powerful center of Cologne. Yet it 
had maintained its individuality, and, 
in artistic evolution, the painters of 
Soest, and of Westphalia in general, 
show a general development to Co- 
logne, rather than a direct master-pupil 
relationship. 

The painter, Conrad Stollen, better 
known by the name of Conrad von 


as 


(Continued on page 7) 


| light. 


Rembrandt Prints 
In Harlow 


McDonald Show 


Fine Impressions of the “Hundred 
Guilder Print’ and the “Three 
Crosses’ Feature Representa- 
tive Showing. 


Although 
brandt’s 


fine impressions of Rem- 
“Three Crosses” have been 
exhibited within the past year by both 
Knoedler and Kennedy, the famous 
“Christ Healing the Sick,” popularly 
known the “Hundred Guilder 
Print,” not been for some 
| time in New York galleries. The cur- 
rent showing of Rembrandt etchings 
|at Harlow McDonald’s boasts a mag- 
nificent impression this great 
work, regarded almost from the time 
of its creation as a supreme example 
of the master’s genius for human ex- 
pression on a vast scale. The superb 
depth the blacks, shadowing the 
right side of the composition, the ex- 
quisite clarity of the huddled figures 
to the left, speak even more eloquently 
than its of the exceptional 
quality of this print, which is a sec- 
from the ten Cate and 
Esterhazy collections and an Albertina 
Museum duplicate. 

The 


Is a 


as 


has seen 


of 


of 


pedigree 


ond state 


second 
fourth 


high of the show 
the “Three 
Crosses,” from 1655, a state 
which the master himself felt was 
the most complete embodiment of his 
thought. will perhaps always 
be differences of critical opinion con- 
cerning the comparative merits of the 


spot 
state of 


dating 


There 


“Three Crosses” and the more fa- 
mous “Hundred Guilder Print.” Since 
the latter is Rembrandt’s most com- 


plete attempt at expression in chiaro 
scuro through lines bitten or scratched 
on the plate, it will perhaps always 
be more keenly sought and prized by 
But from the purely aes- 
thetic point of view, it is less unified 
in its and dramatic em- 
than “The Three Crosses,” 
| where the figures, half muffled in deep 
| shadow huddled incidents 
\in the tragedy, inevitably 
| holding the eye by powerful upward 
|thrusts of line and hushed fullness of 
The Harlow example, which is 
the ten Cate and Spencer col- 
| lections, is exceptionally fine, preserv- 
| ing the full value of tonal opposi- 


hegesn 
| Several the great Rem- 
|brandt etchings are included in the 
| show, foremost among them an eighth 
state of “Christ Presented to the Peo- 
ple,” which many critics rank with 
the “Three Crosses,” as an expression 
of the master’s genius at its height. 
Also among the major plates are a 
second state of “The Death of the 
Virgin,” on paper with the fleur de 
lys mark, a first state of the “Mar- 
riage of Jason and Creusa,” from the 
ten Cate collection, and a brilliant im- 
pression of “The Angels Appearing 
to the Shepherds,” from the Anderson 
Rose collection. A superb second state 
of the “St. Jerome in his Study,” that 
conserves all the original values of 
drama in light, again reveals Rem- 
brandt as a painter-etcher. 

The New Testament series is a 
large one, commencing chronologically 
with one of the earliest scriptural com- 
positions, “The Circumcision,” done 
|in a more delicate style than the later 
|works in this group. Characteristic 
later developments of Rembrandt’s 
|etching technique are revealed in such 
prints as the “Virgin and Child with 
the Cat,” a first state of the “St. 
Joseph at the Window,” from the 

(Continued on page 4) 


collectors. 


emotional 
| phasis 


are mere 


essential 


| from 


other of 
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Lephe’s to Sell 
Vieweg Art on 
March 18th 


(Continued from page 3) 





still life of brass pitcher and basin 
set before an arched cupboard 
taining books. 

From the lower Rhine 
portrait of a man, dating from about 
1530. Although less interesting than 
the South German work discussed 
above, this depiction of a prosperous 
burgher, wrapped in the folds of a 
dark, full gown and clasping a prayer 
book, has considerable merit. An in- 
teresting feature of the composition 
is the part played in the design by the 
shadow of the little flat cap with its 
ear laps. 

Three Italian 
Zoppo, a Pasqualino 
a small panel by Defendente Ferrari 
are considerably below the Flemish 
and German works in quality. In the 
Zoppo “Christ” the artist is more con- 
cerned with an anatomical study of 
the spear-pierced than 
genuine religious feeling. The 
ziano “Madonna and Child,” with its 
rich robes of Gothic brocade, rather 
stiff figure of the infant Jesus and 
the carefully painted view from the 
open window, is a rather labored emu- 
lation of the Bellini Madonnas, from 
which it culls many details and man- 
nerisms. The Ferrari panel, depicting 
a female saint with a dragon at her 
feet, must be ranked with the artist’s 
slighter achievements. 

Among the other paintings illus- 
trated are a rather elaborate van 
Scorel in which a richly clad woman, 


con- 


comes the 


Marco 
and 


paintings, a 
Veneziano 


with 
Vene- 


torso 


supporting a nude Cupid, is placed 
against a wide spreading landscape 
of romantic treatment. A Barthel 


Bruyn religious subject and a pair of | 


companion panels by Jan Provost ap- 
pear a trifle flabby in technique, al- 
though this may be due to the indif- 
ferent quality of the illustrations. The 
Bruyn is a conventional representa- 
tion of Christ as the Saviour of the 
World, the right hand raised in typi- 
‘al gesture, the left clasping the orb. 
The Provost panels, each representing 
a saint, appear rather uninspired. 

From the later period come several 
Dutch works of good quality, includ- 
ing a spacious van Ruysdael land- 
scape, an amusing and animated skat- 
ing scene by Avercamp, and a Jan 
Steen interior with three figures. By 
Van Dyck is a little head of a child, 
done with a swirling, caressing brush 
stroke. 

Two bas reliefs by Della Robbia are 


features of the sculpture group. Of 
these a Madonna tondo in _ blue 
and white appears the finest. The 


lunette of an angel of justice, coming 
from the main portal of S. Michele 
Arcangelo in Faenza is very elaborate 
in its treatment of details, especially 
evident in the Renaissance motives of 
the corselet and in the realistic rendi- 
tion of the wings. A very simple 
terra cotta bust, probably the work of 
Francesco Francia has considerable 
psychological subtlety. 

Among the textiles are to be found 
three rich examples of XVIth and 
XVIIth century embroidery, the earli- 
est of them a Brussels antependium, 
dating from about 1530, depicting with 
Renaissance elaboration of detail the 








Bremen Sails 
With Small 


Art Congress 


The S. S. Bremen, which sailed 
from New York last Saturday, 
carried an unusual number of 
persons prominent in art. With 
the exception of painters and 
sculptors their company included 
leading men from so many divi- 
of the art world that it 
might have been a specially ap- 
pointed commission. Among the 
George Blumen- 
thal, Henry Goldman and Julius 
Haass; museums were ably rep- 


sions 


collectors were 


resented by Raymond Henniker- 
Heaton and Dr. W. R. Valentiner; 
H. H. Tatlock represented edi- 
tors and critics and Franz Drey 
the dealers. 











Rembrandt Prints 
In Harlow 


McDonald Show 


(Continued from page 3) 

collections, 
with the 
“Star of 
but a 


and Davidsohn 
Seated, Disputing 
Doctors,” and the dramatic 
the Kings,” of which 
single state. 

Among the Old Testament 
are found fine impressions of 
the “Abraham and Isaac,” and “Abra- 
Entertaining the Angels,” both 
Budapest Museum duplicates, as well 


ten Cate 


“Christ 


there is 


subjects 
to be 


ham 


as the sketchy “Jacob and Laban” and 


an only state of “Abraham’s Sacri: 
fice” from the R. Dighton collection 


The portrait etchings are found in 
almost equally fine selection. One of 


Virgin enthroned in a canopied pavil- 


ion, with kneeling figures of saints to | 


right and left. The design of a Swiss 


|embroidered antependium of about 
| 1553 is less sophisticated and more 
}amusing. Richly undulated floral 

sprays form the background for 


| 
| 
| 
| 
| 





scenes of the Nativity and the Adora- | 


tion of the Kings that are still quite 
Gothic in treatment. A narrow French 
petit point panel, of the late XVIth 
century, appears of very fine and deli- 
cate workmanship and the throng of 
figures in classical dress, the details of 
animals and shrubs in the foreground, 
the landscape vistas seen through 
laurel trees testify to the extraordi- 
nary patience of early embroiderers. 

Other items illustrated in the bro- 
chure include a pair of Florentine 
XVth century gilt and polychromed 
candlesticks, supported by figures of 
kneeling angels, a naive Southern 
German figure of St. George in terra 
cotta, decorated in color, a Faenza 
plate, dated 1535; and two interesting 
Deruta specimens of about 1520-30. 
Two Delft plaques dating from about 
1660 are painted with realistic land- 
scapes by Frederick van Frytom. Ex- 
amples chosen from the group of 
stained glass include an armorial 
panel of 1651, in the manner of 
Andreas Hohr of St. Gall, and a Flem- 
ish composition of about 1500, repre- 
senting the Virgin and Child en- 
throned, with two female saints 
seated to right and left. 








The Art News 


Bossange Appointed 
First Dean of N. Y.U. 
College of Fine Arts 


The appointment of Professor E. 
Raymond Bossange, chairman of the 
Department of Architecture at New 


York University, as the first dean of 
| the University’s College of Fine Arts, 
January 27th by 
Ellsworth Brown, 
The New York 
The College of Fine Arts 
lished in July, 1927, as the University’s 


announced on 


Elmer 


was 
Chancellor 
according to Times. 


was estab 


twelfth degree-conferring school, and 


for the past two years Dr. James Buell 


considered the heir to the oldest tra 
dition of art instruction in any educa 
tional institution in this country. In 


1835 what is believed to have been the 





first chair of art instruction to be es 
tablished in an American 
| university was occupied at New York 
by Samuel F. B. Moree, 
| foremost American painter of his day 
and inventor of the telegraph. 

After the death of Professor Morse 
in 1872 this department of instruction 
was inactive until 1923, when, under 
the leadership of General Charles H. 
Sherrill, a member of the University’s 


college or 


| University 





ithe most notable is the Abraham 
|Francen, seen in an impression fine 
enough to do justice to its almost mag 


ical rendering of light. There is a 
first state of the “Rembrandt and 


Saskia,” a sharp, bright proof of the 





|Jan Asselyn, a second state of the 
|Clement de Jonghe from the Artaria 
and Marshall collections and = such 
lstrongly contrasting works as_ the 
| velvety “Fourth Oriental Head,” and 
| the little ‘“‘Profile of a Boy,’ almost 


gray in its tonal effect. 


Numerous collectors’ rarities are 
|found among the landscapes, almost 
lall of which fall in Rembrandt’s sec- 
| ond period. From the purely aes- 


| thetic point of view this part of the 
}exhibition falls below the rest in 
| terest owing to the fact that the mas- 
(ter did no work in this field when 
he was using his final method 
chiaroscuro. 
prints is “The Three Trees,” published 
in but a single state, which is an ex- 
cellent illustration of Rembrandt’s 
linear method of expressing storm and 
sky. The almost equally prized “Gold 
Weigher’s Field,’ with its interesting 
treatment of wide panorama, is also 
found, as well as the rare “Land- 
scape with a Square Tower,” in a 
| proof of exceptional clarity. Also not 
to be missed are the “Landscape with 
Cottage and Haybarn,” a superb print 
of the “Windmill” and “The 
scape with Obelisk,” a tiny print that 
is arrestingly perfect. 

A few of Rembrandt’s not very nu- 
merous etchings of the nude may be 
found in the exhibition, among them 
the “Woman with her Feet in the 
Water,” published in only one state, 
a first state of the seated “Nude Fig- 
| ure,” and finest of all, the ‘Woman at 
| the Bath,” formerly the property of 
Van Lanna and Tetlow. 

Rounding out the showing are some 








|of the prints of beggars and strolling | 


| musicians, together with a number of 
|exceedingly small _ portrait heads, 
| Which within the scope of a few square 

inches attain brilliant definitions of 
' character. 





Munn, dean of Washington Square | 
College, had been its acting head. 
This division of the University is 
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council, it was re-established through 


the financial support of the Altman 
Foundation. 
There are ten departments of in 


struction in the college now under the 


| direction of seventy-four faculty mem- 


| of Fine 





in- | 


of | 
Among the most notable | 


Land- | 





In addition to the work carried 
on in this city, the College of Fine 
Arts has established three centers 
abroad which constitute the Institute 
Arts. These centers are 
ried on in collaboration with local gov 
ernment schools and are located at 
the Sorbonne and Ecole du Louvre 
in Paris, the University of Berlin in 
Berlin, and the Ludwig Maxmilian 
University in Munich. 

The new dean has been 


bers. 


connected 


car- | 





Saturday, February 8, 1930 


with New York University since 1926, 
when he accepted a call to organize 
and head the department of architec. 
ture. He has had wide experience ag 
an educator, administrator and prac. 
tising architect, and is a member of 
the American Institute of Architee. 
ture, the Beaux Arts Society and the 
Architectural League. Professor Bos. 
sange has taught at Cornell, Carnegie 
Tech, where he was dean of the Col. 
lege of Fine Arts for eight years, and 
Princeton as director of its School of 
Architecture. 


In accepting the deanship Professor 
Bossange declared that there would 


| be no important changes in the policy 


of the college at present. 
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Marble Statue of 
Kwan Yin Purchased 
By Cleveland Museum 


Continued from page 3) 


fu. While the suggested provenance of 
the piece may be 
highly improbable that it’ served to 
balance a figure which, although of 
the same period, is radically different 


accurate, it seems 


as to both posture and style. For the 
Rockefeller statue has one foot for- 
ward in walking position, with the 
upper part of the body twisted into a | 
somewhat Polyclitan pose, whereas the 
one now in the Museum is planted se- 
curely on both feet, its trunk bending 
so slightly as to give only a hint of 
motion. Moreover, the almost complete 
nudity of the former above the waist 
further distinguishes it from the well 
covered body of the latter, while below 
the waist the thin, close-fitting skirt 
of the one, clearly exposing the legs, 
is in direct contradistinction to the 
heavier drapery of the other, beneath 
which there is only a suggestion of 
anatomical structure. And opposed to 
the delicate U-shaped curves of the 
moving figure are the straight-falling 
folds of the one now in Cleveland. 
Further multiplication of examples 
seems out of place, but perhaps the 
few already noted will serve to illus- 
trate the essential dissimilarity be- 
tween the two objects. 

In the statue purchased by the Mn- 
seum, the aim of the sculptor was to 
give visible expression to a mood or 
a concept. He has employed the hu- 
man form simply as the most compre- 
hensible medium of religious sculpture, 
but it has not aided him greatly in 
arriving at his goal. On the contrary, 
it is by means of rhythm that he has 
been able to convey in marble a_ per- 
fectly abstract idea. It is the rhythm 
of a musical composition, with the 
rapid flow of the melody broken here 
and there, to avoid monotony, by beats | 


| 
of a different tempo. A symphony, it | 





is true, cannot be heard in a single 
moment, but 


MARBLE STATUE OF A BODHISATTVA VIITH CENTURY 


Purchased for the Wade collection of the Cleveland Museum of Art. 


demands attention 


over a period of time; whereas the | 
figure of the Goddess is a whole that 
comprehend the full nature of the| composition, although difficult to un- 
work. Its refined and sensitive beauty | derstand, eventually arouses our tre- 
is obvious, but the irregular spacing ; mendous respect for a supreme mental 
here also in order even to begin to|of the accents to produce a unified | accomplishment.—H. C. H. 


can be seen all at once. Seen, per- 


haps, but not felt. For time is needed 











Side handle Kitchen Pepper, Pair of octagonal  trencher Side handle Kitchen Pepper 
3 ins. high, by William Flem- salt cellars by John Cooke, by William Fleming, London, 
ing, London, circa 1710. London, 1714. 1714. 
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PRIZES AWARDED 
CHICAGO ARTISTS 


CHICAGO.—The Thirty-fourth An 
nual Exhibition by Artists of Chicago 
and Vicinity opened at the Art Insti- 
tute, Thursday, January 30th, with a 
reception to the twenty thousand mem- 
bers of the museum. Of this number 
about three thousand were present, 
about the usual attendance 
opening receptions, the business and 
professional members being otherwise 
occupied between the hours of three 


at these 


and five o'clock in the afternoon. The 
cosmopolitan character of the show 
may be seen when one inspects the 
walls in the ten galleries, and notes 
the work of the various artists who 
are exhibiting. The majority of the 
canvases are by men who have 


achieved success along the line of tra- 
dition. The modernists are represent- 
ed by a number of strong and inter- 
esting exhibits. 

Following is a list of the prize 
awards: the Mr. and Mrs. Frank G. 
Logan Medal with $750 for purchase or 


as a prize, to Davenport Griffen, for 
“Sleep,” the Mr. and Mrs. Frank G 
Logan Prize of $500 to Marshall D. | 


Smith, for “West Van Buren Street”; 
the Fine Arts Building Purchase Prize, 
the sum of $500 donated by the estate 
of Charles A. Chapin, was divided be- 
tween Cora Bliss Taylor, for “Yellow 
Symphony,” $175 and Charles Edward 
Mullins, for “Suburban Garden,” $325. 

The Mr. and Mrs. Jule F. Brower 
Prize for $300 went to Roy H. Collins, 
for “Mother and Child;” the John C. 
Shaffer Prize of $300 for a portrait, to 
Ruth Sherwood for “Portrait of Dean 
Shailer Mathews;” the Joseph N. 
Eisendrath Prize of $200 to Thomas 
Witten, Jr., for “The Constable;” the 
John C. Shaffer Prize of $200 to Wil- 
liam S. Schwartz for “Glicenstein;” 


the Harry A. Frank Prize of $150 for | 


a painting, figure composition, to 
Louis Grell, for “Destiny.” 

The Clyde M. Carr Prize of $100 for 
meritorious work in landscape was 
awarded to Frank J. Gavencky for 
“After the Snow Storm;” the Chicago 
Women’s Aid Prize of $100 to a Chi- 
cago woman student, to Lenore Smith 
Jerrems, for “Piano Top;” the Engle- 
wood Woman's Club Prize of $100 to 
Walter B. Adams for “Portrait of a 
Young Lady;” the Julia Knapp Memo- 
rial Prize of $100 to a young Chicago 
artist of exceptional promise, to A. Mel- 
vin Phillips, for “A Portrait,” the 
Municipal Art League Prize of $100 for 
portraiture in any medium, to Ernest 


S. Klempner, for “Mother and Child;” | 


the Mrs. John C. Shaffer Prize of $100 
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HENRI MEMORIAL 
SHOW FOR DETROIT 


Bur- 
from 


Mr. 
just 


DETROIT. 
who 


Clyde H 
roughs, has returned 
an eastern trip, has many interesting 
plans for the annual all American ex- 
hibition at the Institute of Arts in 
April. Since the death of Robert 
Henri, several months ago, Burroughs 
ofa 
the 
not 


sort 
but 
did 


Henri, 


considering some 
exhibition 


has been 


memorial for him 


usual showing of this type 


seem quite appropriate since 
while an artist of fine technique, was 
better known as a friend of painters. 
and 


Henri's inspira- 


tion was a potent force in the lives of 


encouragement 


his associates and Mr. Burroughs was 


anxious memorialize his influence 
as well as his individual achievement, 


to tell 


to 


which, by itself, did not seem 
the whole story. 

After consultation with John Sloan, 
a close friend of Henri, it was decided 
to hold an exhibition entitled “Henr'‘ 
and His Friends” in connection with 
the annual spring show at the Detroit 
Institute. This exhibition will include 
works of eight of Henri’s closest 
sociates as well as his own paintings. 


as- 


The eight who have been chosen are 
George Bellows, Prendergast, John 
Sloan, Eugene Speicher, Lawson, 
George Luks, Glackens and Randall 
Davey. Such a showing will be a 
much warmer tribute to Henri than 
any collection made up only of his 
own work. 


It has been decided that this year, 
instead of the usual exhibition of ap- 
proximately one hundred and_ fifty 
paintings by as many artists, the re- 
mainder of the American show will 
be devoted to twenty-five or thirty 
picked men, each of whom will be rep- 
resented by two or more 
There will be no attempt to offer a 
cross section of American painting as 
in former years. 

The April exhibition will thus be 
made up of the fine memorial show 
in one gallery and a highly selective 
group of pictures by the modern men 
in the other galleries. This will make 
it possible to consider with a little 
more serenity than usual the work of 
the contemporary group. 


for an ideal conception in sculpture, to |: 


Edith Boynton for “Watching the 
Dance;” the Robert Rice Jenkins Prize 
of $50 offered by Mrs. George Ray- 
mond Jenkins to Gregory Prusheck for 
“Still Life.” 
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Water Fall, Castle at Bentheim by Jacob van Ruisdael 


For particulars concerning the above 
painting which, according to a Dutch 
expert, was painted by van Ruisdael 
between 1657 and 1659 kindly address: 


ALFRED G. CASTLES, M.D. 


(Owner) 


SALE 


Hollywood, Calif. 


Cables: Guido 


examples. | 
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ELVERSON SALE 


BRINGS $132,635 ert Bord d'une 


(Continued from 
vealed a declining 
of the popular collector's fa 


page 
market 


3) 
for many 


vorites of 


the last century, a few works in this 


brought 
Henner’s smal] pail 


category 
prices. 
reclining nymph realized $6, 
more than 
Ziem’s “Fete Day: 
its last auction 
only $3,900, sold for $6,000. 
We publish below a list of 
ings which brought $500 anc 


was 
Venice,” 


unexpectedly 


anticipated, 


appearance 


high 
iting of a 
100, much 
while 
which at 
brought 


all paint- 
1 over, to- 


gether with the names of the pur- 
chasers, when obtainable: 
13—-Berne-Bellecour, Etienne Pros- 

per. “A French Hussar,” panel, 

. ee, ee eee eee $ 700 
16—Jacque, Emile. “Stacking the 

Wheat,” canvas 14 x 11 inches; 

I 60.5 oi wd we dake DO ae 800 
20—Innesrs. George. “Albano. 

Italy,’ panel, 9% x 13 inches 500 
21—Blakelock, Ralph Albert. “Sun- 

fh ee ore 650 
22—-Bouguereau, William Adolphe. 

“A Roman Beauty,” canvas, 22 x 

18 inches; Rutley Smith ........ 1,000 
23—-Murphy, John Francis. “River 

Landscape with Figure,” canvas, 

14 x 24 inches; A. N. Bade, 

Sense Sawa h 0'460544004400606 750 
24—Schreyer, Adolph. “Cossacks,” 

canvas, 17% x 30 inches; Rutley 

ES tei ce ee ah ba nme aes 2,500 
25—Henner, Jean Jacques. ‘“‘Reclin- 

ing Nymph,” canvas, 19 x 24% 

inches; A. N. Bade, agent...... 6,100 
26—Diaz, Narcisse Virgile. ‘“‘Nymphs 

Bathing,’ canvas, 14 x 11 inches; 

i Pe a ee 1,600 
27—Van Marcke, Emile. “Animaux 

Revenant du Paturage,” canvas, 

18 x 27 inches; W. H. Henry.... 1,500 
28——Harpignies, Henri Joseph. “Au- 

tumn, Evening Landscape,” can- 

vas, 31% x 22% inches; Rutley 

PEE, ‘stuti ds Se akwenaeeeaheweenns 1,500 
29—-Dupré Jules. ‘Le Chene (Sil- 

very Moonlight),’” canvas, 26 x 

20 inches; H. E. Russell, agent... 3,000 
30—Cazin, Jean Charles. “Entrée 

du Village Escault-Pres-Equihen,” 

canvas, 26 x 32 inches; Rutley 

Io. Sa ait al Ua wc Waist atk ug pnp a ta 2,500 
31—-Huguet, Victor Pierre. Arab- 

ian Scene,” canvas, 26 x 33% 

| ae ee ee ee 1,100 
32—Crome, John Bernay. “Village 

on the Yare,”’ canvas, 28% x 40 

inches; Mrs. Ryle Smith........ »,200 
33—Ziem, Felix. “Fete Day 

Venice,” canvas, 32% x 171% 

TR ee ee een 6,000 
34—Corot, Jean saptiste Camille. 

“Les Baigneuses des Iles Bor- 
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Antiques 


= eno — 


romées,” 
inches ; 
Corot, 


canvas, 
Knoedler 
Jean Baptiste 
Riviere,” 
Ww. W. 


ce ec eek ae . 41,000 

Camille. 
canvas, 
Seaman, 


M. 


19 x 28% inches; 
Mn dudcudheneansk cbda di pet dace 
%6—Corot, Jean Baptiste Camille. 
“Les Trois Commeres au Bord du 
Lac,” canvas, 16% x 21% inches; 
3 ise nes 
37—Corot, Jean Baptiste Camille. 
“Morning,” canvas, 14% x 24% 
inches; Rutley Smith 
Corot, Jean Baptiste Camille 
“La Vachére de Ribagnac,” panel, 
16% x 10% inches; Rutley Smith 
Jacque, Charles Emile. ‘“‘Land- 
scape with Sheep and Herdsman,” 
canvas, 28 x 39% inches; A. N. 
RR Es Se a ea 
Clays, Jean Paul. “Near 
terdam," canvas, 27% x 
inches; A. N. Bade, agent 


14,000 


10,000 


11,000 


ts 


1,000 
40 


| 
8,000 | 


| 
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41—Morland, George. “At the 
Tavern Entrance,’ canvas, 24% 
| & 8 inches; ¥. H. Shaw........ 3,600 
42—Troyon, Constant. “Coast of.... 
Normandy,” canvas, 22 x 35 = 
a SS ae 800 
43—-Clouet Jean (or a master of 
his group). Charles V, Emperor 
of the Holy Roman Empire,” 
panel, 7 x 6 inches; Mrs. E. J. 
DE “i ccbeeaweces seth esate. 1,900 
44—-Mignard, Nicolas. “Anne d’Au- 
triche,” panel, 15% x 12% inches 550 
45—Netscher, Casper. ‘Portrait of 
a Lady Seated by a Fountain,” 
canvas, 20 x 15% inches; Rutley 
WEEE °NS 5.60 6.004000040 beh 00 cb a% 0 1,000 
46—Mytens, Daniel the Elder. ‘The 
Duchess of Buckingham,” panel, 
30 x 24 inches; O. B. Cintas.... 1,199 
‘9—Gregorius, Albertus Jacob 
“ranz. “Anne Louise Germaine 
Necker,"’ 40 x 36 inches........ 


IMPORTANT 
FEBRUARY EXHIBITIONS 


The Geneva Drawings 
by VIOLET OAKLEY, N.A. 


Recent Marine Paintings 
by FRED’K J. WAUGH, N.A. 


February 4th to 15th 


Portraits in Sculpture 
by MARGARET FRENCH CRESSON 


February 11th to 22nd 


33 Moderns 


Remain thru February 15th 


GRAND CENTRAL ART GALLERIES ¥ 


1§ VANDERBILT AVENUE, NEW YORK CITY 


Open Daily (Except Sunday) From 9 to 6 
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Bulletin of the 
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In the 


(Continued from page 3) 


Soest, was a native of this city and 
was active at the very beginning of 
the XVth century. He is the first out- 
standing personality in the Westpha- 


jian school; and knowledge of his 
name and approximate dates come 
from a signed and dated work, the 


great Passion altar of Nieder-Wildun- 
ven (Waldeck). This signature, with 
the last figure of the date destroyed 
today, was fully recorded by L. Curtze 
in 1850, when he read the year as 
1404. Conrad is further documentarily 
mentioned as a priest in Nieder-Wil- 
dungen in 1403, which confirms com- 


fortably the probability of the fore- 
going evidence. It is this altarpiece, 


therefore, which must form the basis 
for all study of probable works by his 
hand. 

The 
recently 
Friends of 


Cleveland Museum of Art has 
acquired as a gift from the 
the Cleveland Museum of 
Art, a small panel, the “Coronation 
of the Virgin,’ which can be confi- 
dently ascribed to the brush of Con- 
rad von Soest. As a work of the 
Westphalian school, it is rare, even 
in German museums; and in quality 
it ranks with the most important ex- 
amples known of this school. German 
Gothic sculpture has been admirably 
represented in the Museum since the 
acquisition of the group of “Christ 
and St. John the Evangelist.” This 
recent acquisition represents, as ade- 
quately, German Gothic art in the 
realm of painting. 

The picture has an interesting his. 
tory. It is possible that it came from 
the Augustine convent, Walpurgis, 
near Soest. It, however, definitely 
formed part of the Haindorf Collec- 
tion of Miinster and later passed into 
the possession of Herr Loeb at Cal- 
dendorf, near Hamm, with the com- 
panion picture now in the Museum 
of Minster. Both were exhibited in 
the Miinster Exhibition in 1879; both 
are described at length in fhe Bonn 
Jahrbuch and there attributed to Con- 
rad. 

Upon an analysis of these docu- 
ments, it develops that in 1853 it was 
termed a work of the Cologne school. 
Since the Miinster Exhibition of 1879 
however, the weight of opinion has al- 
most unanimously ascribed it to Con- 
rad von Soest himself. This is con- 
curred in by such contemporary critics 
as W. J. Friedlander, and E. Buch- 
ner, the latter a particular student 
of the Cologne and allied schools. 

A comparison of the new acquisi- 
tion with the Nieder-Wildungen altar 
shows many close similarities which 
can be remarked even in the smaller 
scale of the Museum picture. There 
is the same unsymmetrical treatment 
of the oval of the face, a Westpha- 
lian characteristic, and in this, a con- 
trast to the practices of the Cologne 
school; the noses are long with the 
tips emphasized and slightly turned 
up; the hands are elongated with 
almost the effect of dislocation in the 
drawing of the thumbs; brocades, in 
which animal figures form a chief 
motive, are common to both; a type 
of Gothic architecture with crockets 
and finials of nearly identical design 
appears in each work; the drapery 
has a peculiar whirl which is used 
with characteristic repeats in the 
hems of the garments, and the edges 
have an effect of tautness, almost as 
if they were being inflated. Inciden- 
tal features, such as the crowns, the 
relation of the halos to the faces, 
the charming, chubby angel faces, are 
only additional proofs which may be 
considered, 

Upon the back of the companion 
panel which represents the “Descent 
of the Holy Ghost,’ and which is 
now in the Museum of Miinster, there 
is a representation of St. Cecilia, seen 
to about the waist. The Cleveland 
Museum piece bears on the reverse 
the lower part of the drapery of this 
figure from just above the knees to 
the feet. A portion is missing, which 
seems to indicate that these two 
Panels formed part of the wings of 
a larger altar and that the rest of the 
figure of Cecilia was painted on the 
back of the architectural framework 
Which held the two panels together, 


Cleveland Museum of 


Art 








or that an additional scene now lost 
Was inserted between them. 
two paintings are logically, as well 
as stylistically, by the same hand; 


These | 


doers 


and the direct relation of the Miins- | 
ter picture, “The Descent of the Holy | jx 
Ghost,” 


The ArT News 


e 
Altar Panel by Peal von ies MINNEAPOLIS GETS ~ 


Presented to Cleveland Museum), .cospor 


PASCIN 1 “DANCER 


S.—One of the most 
‘important recent additions to the 
painting collection of the Minneapolis 
{nstitute of Arts is “‘Dancer Resting” 
by Jules Pascin, presented by John 

Van Derlip, and purchased from 


with the same subject in the | a Reinhardt Galleries, New York. 


Nieder-Wildungen altar is only addi-| Like the majority of Pascin’s oils, it 


tional evidence of the rightness of the| 
attribution of the Cleveland panel to} 
Conrad von Soest. This new acquisi- 
tion can also be dated about the same| 
time as the Nieder-Wildungen altar, | 
that is the early years of the XVth| 
century. 

It has, of course, a close relation- 
ship to other schools of German art, 
particularly the neighboring school of 
Cologne; but the figures have not 
the regularity of feature, or the sweet- 
ness of expression which marks con- 





cemporary painting there and which 
is particularly to be noticed in the 
later work of Stephan Lochner. There 


is a vigor of expression and a search 
for character which mark Westpha- 
lian work throughout. 

In design the new Museum gift is 
exceedingly effective. The finely pre- 
served gold of the background, 


| been 


is a single figure, painted so thinly 
as to be little more than a stain on 
ihe canvas, and yet evidencing Pas- 
cin’s usual elusive yet vigorous mod- 
eling. ’ 

“Some recently lev- 


criticism was 


|eled against the New Museum of Mod- 


ern Art in New York,” 
stitute Bulletin “for 
Fascin in its first exhibition of the 
work of American modernists. Bu 
the United States is not alone in false 
ly claiming him for he has in turn 
called Bulgarian, Austrian, 
French and American. Born in Wid- 
din, Bulgaria, in 1886, he studied first 
in Vienna, and in 1906 joined forces 
with the new French group in Paris 


says the In- 
having included 


| In 1914 he came to America and lived 


and | the 


here for several years, 
now resides in Paris, where he has 
become so thoroughly identified with 
Montparnasse group that there 


although he 


of the halos and crowns, throws the | seems little further doubt of his artis- 
lavender pinks of the architecture in- | tic nationality. 


to strong relief. From this 
tural background hangs a 
honor of a cool green, with a design 
just indicated in a silver tone. This 
contrast of tonality forms one of the 
distinctions of the panel: on one hand, | 
the gray-white highlights of the Gothic | °‘ 
throne, the cold flesh tones, and the 
blue-greens in the Virgin’s mantle 
and in the robes and wings of the 
angels; on the other hand, the golds, 
the pinks of the architecture, the reds 
in the mantle of the Christ, and the 
red and gold brocade of the Virgin’s 
robe. The whole is throughout care- 
fully ordered and is in a very perfect 
state of preservation. W. M. M. 


architec- 
cloth of 


DETROIT SHOWS 
AMERICAN ART 


| collectors. 


On February 4th the most important | 


Colonial and_ early | 
held in Detroit was 
three large exhibition 
Art Institute with a 
members 
Art Foun- 


exhibition of 
Federal art ever 
opened in the 
galleries of the 
reception and first view for 
of the Detroit Museum of 
ders’ Society. 

In order that the 
represent as nearly 
cross-section of the life and 
in America during the colonies and 
early years of the republic, both paint- 
tngs and various examples of the 
decorative arts, including furniture, 
glass, china, pewter and silver, 
been included. These objects are 
shown in small alcoves or simulated 
rooms which have been temporarily 
installed in the large exhibition gal- 
lery, 
the manner of the period. 


exhibition might 
as possible a 


| inimitable 


culture | 


have | 


the walls papered and painted in | 


To the end that those who visit the | 


trace the development 
of the decorative arts in America, a 
complete catalog of the exhibition, 
with an exhaustive foreword, has been 
prepared by Josephine Walther, asso- 
ciate in the department of American 
arts, and Robert H. Tannahill, honor- 
ary curator of American art, under 
whose direction the exhibition has 
been organized. 


exhibition may 


Here, for instance, will be found not 
only silver pieces, but beautifully 
hand-carved picture frames by the 


famous American patriot, Paul Revere. 


| of furniture 


“Pascin was first mnows for his car- 
toons and watercolors, and their racy 
flavor brought him considerable ac- 
claim. The Institute acquired one oi: 
his watercolor drawings for the De 
Laittre Memorial collection some 
years ago. But since the Brummer 
Galleries presented the first inclusive 


Pascin exhibition in New York in 
1923, his oils have been equally in de- 


mand by discriminating galleries and 

“Dancer Resting” is so 
subtle in its delicate transitions of 
color, its elusive contours, which para- 
doxically define the form and escape 
the eye, that it must be studied from 
the original to appreciate its; full 
charm.” 


Here, too, are almost sutesionn | pieces 
by Duncan Phyfe. 

“Every piece,” writes Mr. Tannahill 
in the catalog of the exhibition, “which 
is fairly to be considered as his, must 
have purity of form, the wood used 
must be fine, hard mahogany, the carv- 
ing clear cut and rendered in his 
manner. With him ends 
the great period of furniture making 
in America.” 

Chairs, tables, and sofas, among 
which is one of the very rare Re- 
camier type lent by Henry Ford, from 
the work shop of Phyfe, are included 
in the exhibition. 

The paintings shown include out- 
standing examples by all of the early 
American painters whose names are 


” 


familiar. The Ehrich Galleries have 
loaned the portrait of Washington, 
painted by Thomas Sully after the 


Lansdowne Washington; another can- 
vas by Sully, a portrait of Mrs. Hazel- 
tine, comes direct from the Hazeltine 
family; and John Singleton Copley’s 
portrait of Mary Philips has unusual 
interest. 

A Liverpool pitcher has been loaned 
by I. Sack of Boston and the group 
of early American glass also has great 
rarity and charm. There are in addi- 
tion invaluable collections of early 
American silver, a high-boy said to 
be one of the finest in existence, loaned 
by Mrs. Joseph F. Page of Birming- 
ham, old pewter and china, as well as 
a large and important collection of 
furniture. 

The exhibition will continue through- 
out the month. 
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FRENCH DRAWINGS 
Durand-Ruel Galleries 
Puvis de Cha- 


Morisot, An- 
d’Espagnat 


Drawings by Guys, 
vannes, Degas, Cassatt, 
dré, Courbet, Nonell and 
have been placed on exb‘bition by the 
Durand-Ruel Galleries. There are 
about ninety in the show. 


The largest and most disappointing 


| d’Espagnat, 


| to look behind her. 


group are the drawings by Albert 
André. Twenty-one are shown and of | 
these only the three portraits of 


Renoir are of particular merit. One 


of these, a head in profile, is the best | 


of André’s drawings and the two oth- 
ers, in addition to the interest which 
a portrait of Renoir have 
finer quality than the remainder of his 


arouses, 


| teristic 


Nonell 
each. 


and are 
only 


Femme debout,” 


Morisot 


also represented by one 
The Morisot, “Jeune 
is a large of a woman in 
heavy clothing bending at the 


Both in pose and 


sanguine 
waist 


treatment it suggests Degas. 

Mary Cassatt’s drawings 
several portraits and one page which 
may have been a study for the paint- 
ing, recently purchased by 
Mr. Dale. All of 
her drawings shown done 
with a thin, firm line 
them the appearance of etchings. 


include 


“La Loge,” 
and Mrs. Chester 
here are 


which 


Guy's twenty drawings are charac- 
with but 
Many of them are so 


examples few out 


standing works. 


| blurred and confused that it is difficult 
|to decipher them although hidden in 


|chalk for “Le 


gives | 


ia line as few 
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skirts, one of a carriage and its horses 


and another of a mounted general are | 


among the most interesting.’ 
Fourteen drawings and studies by 
Puvis de Chavannes include several 
for some of his most famous murals 
and a number of single figures. Among 
the best are the “Woman Standing,” 
which we illustrate here, and studies 
on tracing paper in pencil and white 
reve” and 
sacré,” 
In any draw- 


collection of French 


ings of the late XIXth century Dégas, | 


if adequately represented, is certain to 
be the outstanding figure. However 
he may stand as a painter, as a 
draughtsman he was supreme. In this 
exhibition his drawings, although few 
of them are among his best, easily 
dominate the group. He labored with 
men have done until it 
became alive and perfectly defined not 
only the contour but the form and 


“Le bois | 


MAX JACOB 
Brummer Gallery 


The paintings, water colors and 
at the Brummer Gallery cover a pe- 
riod of several years. Dates do not 
greatly matter with Jacob for al- 


though there are half a dozen styles 


| gent 
ern 


drawings by Max Jacob now on view | 


in the exhibition he has used them all | 


| simultaneously and the tight, archi- 
tectural water colors which recall 
early Monets or the free, almost ab- 
stract street scenes often bear the 
same dates. 

The paintings are the 
of an alert and curious 
has accepted no arbitrary limits. 
There are times when every leaf, 
every reflection in a quiet stream have 
entertained Jacob and moved him to 


expressions 
mind which 


curacy. Again only the essential out- 
lines and masses of a street corner 
have caught his fancy and he has re- 


set them down with almost painful ac- | 


corded his impression with a few bold | 


lines. A brilliant, facile talent is evi- 
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novator nor analyst but a very inte] 
commentator reporting in mod. 
idiom the things he sees. That 
he can be serious is shown by the 
strength of some of his Brittany Die. 
tures but he seems less at ease in 
painting bleak landscapes and Sturdy 
peasants than in noting the quick 
movement of life in the Paris streets 
The variety of his technique jg 
matched by the range of his subject 
matter. Landscapes, architecture, fig- 


ures, the theater, religious scenes 
Persian miniatures and city streets 
have appealed to him and _ been 


painted with varying success but he jg 
at his best when, like Charles Conder 
before him, he skims the surface of 
the modern world. 


ALEXANDER BROOK 


Valentine Gallery 


Thirty paintings by Alexander 
Brook, most of them done within the 
past year, are now on exhibition at 
the Valentine Gallery. The pictures 





















































group. Both his women and his land \the gray washes there are troops of movements of his figures. Among the | dent throughout the whole exhibition. | ' ' fe eget ees an 
scapes are rather spineless. aR ERS a best drawings shown are the three we | Jacob is never banal, never dull and include lands« apes, figures, portraits 
: cavalry, fashionable carriages or men | jjjystrate here: others are “La coif-| never profound, and still lifes. 
One drawing, an illustration for a/ at arms. Three or four single figures | fure.” “Mlle. Lola au cirque Fernan- The burden of making history he In the latest pictures Brook has al. 
macabre poem, is by Courbet; and of women with voluminous muffled! do,” and “Le Bain.” |has left to others. He is neither in- (Continued on page 9) 
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(Continued from page 8) 


most entirely abandoned the woolly 
technique which softened so many of 
his works. The outlines appear, clear 
and sharp, and the solidity of his fig- 
ures is no longer hidden beneath a 
down comforter. Wool still clings to 
most of the still lifes and landscapes 
but the figure pieces, several of which 
have completely emerged, are by fai 
the best things in the show. 

Two half length portraits, “Peggy 
in Bandana” and “Peggy,” are fresher 
in color and more certain in drawing 
than any of Brook’s pictures we have 
seen. There is a liveliness and vivaci- 
ty about them which is not entirely 
accounted for by the sitter. A “Stand 
ing Figure” is almost as successful 
but the picture has a number of dis- 
tracting holes in it. 

“Girl with a Flower,” 
brilliant in color than 
others, seems the most 
the larger canvases. 


although less 
some of the 


There are no 


weak spots in it, no signs of indecision | 


or flagging interest. Two pictures 0‘ 
children, “Eva and Kitten” and “Bid 
dy,” are delightful. 


RODIN DRAWINGS 
Kraushaar Galleries 
Kraushaar’s annual exhibition of 
Rodin drawings is now open and the 


present group has evidently been se 
lected for similarity rather than con- 


trast. All of the twenty-four are nudes | 


or semi-nudes and are evidently 


complete of | 


| 
| 
| 





sketches made directly from the figure | 


as his models walked or sat or re- 
clined in his studio. They are essays 
in observation and not studies for 
sculptured figures or purely imagina- 
tive drawings. This character in the 
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“JOCKEY” 
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By DEGAS 


In the exhibition of drawings at the Durand-Ruel Galleries. 


y “ . . “ . en = _— — 


| drawings gives the exhibition a quiet- | Boat,” and Thayer's strongly modeled 
er and more conventional appearance |“Elizabeth” must be rated among the 
| than usual. All of them are quick out- finest things in the show, but the lit- 
line drawings over which has been | tle Davies, though charming in its 
brushed a flesh colored wash. Many |rhythms and movement, ranks with 
have no other modeling than the out- | his slighter achievements. 

line gives but in a few Rodin has in- | 

dicated shadows and highlights. 


THIRTY PAINTINGS 
THIRTY ARTISTS 
Macbeth Gallery 


Among the older men now living, 
Hassam and Melchers take the hon- 
|ors, the former with his 1905 “Spring 
|in West 78th Street,” fresh and vi- 
brant in its color, the latter with the 
familiar “Sermon,” a genre subject 
7 if you like, but excellent and authentic 
As is usual in the Macbeth annual | Painting. George de Forest Brush’s 
of thirty American artists, contrasts Aztec Sculptor though pertect in 

’ . Pasi g ““* | finish, is inferior to the finest things 
are felt between the work of the older|in the recent Grand Central show, 
and younger Academicians. Several | while Dewing, in “Flowered Gown,” is 
of those whose work is included in |S¢em in his characteristic mood of 

P . | delicate fragility. 
the showing are no longer alive | The majority of the leading younss 
oe Ee. para >» majority of the leading yo Yr 
Davies, Mary Cassatt, Thayer and | men are represented by works that 
Twachtman among them. Miss Cas- always of their 
satt’s gay “Woman 


are typical, if not 
and Child in a (Continued on page 10) 
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This pleasing Portrait, fully au- 
thenticated and comparable with 
the work of the Greatest Painters 
of the XVIIIth Century, was se- 
cured at the Sale of the property 
of the late Marquess of Lincoln- 
shire and others at Christie's. 
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“Miss Bloxham” 30 x 25 ins. 
An untouched picture by SIR WM. BEECHEY, R.A. 
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: eral galleries a sales room with 
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a setting provided for exhibi- 
tions and sales of first rate col- 
lections during the coming sea- 
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~ EXHIBITIONS 


(Continued from page 9) 

best. There is a vivacious “Brown 
Eyed Boy” by Henri and a quiet por 
trait by Hawthorne, less striking than 
his New England character subjects 
Both seem comparative masierpieces 
beside Olinsky’s “Green Hat,” or 
Irving Wiles’ “Head of a Child.” There 
is a skillful but rather stereotyped 
arrangement in yellow and blue by 
Frieseke and a Luks in the more 
careless manner. 

Of the remaining group, Gifford 
Beal’s “The Seine Boat” and Eugene 
Higgins’ “The Excavation Club” are 
the most vigorous. Brackman, more 
vital than most of the younger Acade 
micians, is not seen to best advan 
tage in “The Pickaninny.” Other ex 
hibitors neither disappoint nor sur 
prise. Connaway, Woodward and 
Lever show their usual marine and 
boat subjects; there are misty winter 
scenes by Charles H. Davis and Jonas 


Lie; muted spring harmonies of sil- | 


ver grays and greens by Metcalfe and 
Noble and a deer in a woodland by 
Carl Rungius. Carlsen, Redfield, Law 
son and Chauncey F. Ryder acquit 
themselves with suitable academic 
dignity in characteristic landscapes. 
Among many color harmonies in a 
minor key, the bright hats and para 
sols of Jerome Myer’s “Park Concert” 
provide a welcome note of gayety. 


LUIGI LUCIONI 
Ferargil Galleries 


Paintings of Italian landscapes, two 
portraits and several still lifes consti- 
tute Luigi Lucioni’s current exhibition 
at the Ferargil Gallery. The pictures 
represent a year’s work and their 
number as well as their technique is 
a tribute to Lucioni’s facility. 

Four or five years ago Lucioni’s pic 
tures in the Tiffany Foundation ex- 
hibition were highly praised by almost 
every critic in New York. His initial 
success was repeated in the Academy 
show and at various other exhibitions. 
He was recognized as an unusually 
skillful painter, gifted with an aston- 
ishing ability to reproduce the surface 

(Continued on page 15) 
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In the exhibition of drawings at the Durand-Ruel Galleries. 
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A large collection of Early English 
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resenting the periods of oak, walnut, 
mahogany and satinwood. 
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Majolica by Andrea della Robbia 


The Famous Collection VIEWEG of BRUNSWICK 


| PICTURES OF THE XVth TO THE XVIIth CENTURY 


| Ferd. Bol, Barthel Bruyn the Elder, Lucas Cranach the Elder, van Dyk, Defendente Ferrari, B. 
Fungai, Pasqualino Venetiano, Jan Provost, Jac. van Ruisdael, Jan van Scorel, Jan Steen, Dav. Ten- 
iers, Marco Zoppo, Master of Brussels about 1470-80, Master of Bruges about 1520, South German 
Master about 1500, Master of the Halflength Figures. 


SCULPTURES OF THE XVth TO THE XVIth CENTURY 


| 
| Andrea della Robbia, Desiderio da Settignano, Francesco Francia. 


OBJECTS OF ART 


Antependium (Brussels about 1530), Pictorial Tapestry (Brussels about 1600), French 
and Swiss Embroideries of the XVIth century, Oriental Carpets of the XVIIth century. 


Siena, Deruta, Gubbio, Castel Durante, Urbino, Venice, Faenza. 


STAINED GLASS, LIMOGES ENAMELS of the X VIth century. 


| TO BE SOLD BY AUCTION ON MARCH 18th 


Illustrated catalogue 2025 (86 plates) $5.00, compiled by Prof. von Falke and Prof. Winkler; may be consulted 


at Tue Art News offices. 
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N ATTRACTIVE and inex- 
pensive grouping is formed by 
this Antique Mahogany sofa table and 
complementary Hepplewhite design ma- 
hogany side chair. Lending utilitarian 


and decorative notes are the Green and 





gold glass lamp, engraved (Madg Ap- | 
thourd), the carved Chinese Pekin 
Cameo glass vase, the China dish and 
pair of framed colored Engravings of 
Princess Charlotte and Prince Leopold 
of Saxe Coburg and the nice touch of 





the six finely bound volumes of the 








works of Jane Austen. 
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An Exhibition of Persian Painting 
At the Fogg Art Museum) 


BOSTON.—At the Fogg Art Mu- 
seum, Harvard University, there has 
been on exhibition since January 2nd 
a group of Persian miniature paintings 
which. well illustrate the contrast be 
tween our modern formulae of artistic 
achievement and the subtle qualities | 
that distinguish Persian art of the 
XIIIth century and later. 

Although we have an immense quan- 
tity of knowledge in regard to Greece, 
Rome and even Egypt, many impor- 
tant links are missing in the early 
history of Persia. We think of all | 
Mohammedan peoples as abjuring rep- 
resentation of the human form, which 
in theory was the case. But tradition 
often carries weight despite fanati- 
cism and the ancient culture of the 
Persians was able to hold its own. It 
seems certain that painting continued 
in the Mohammedan world among the 
aristocracy after the death of Moham- 
med. 

Another important factor in the de- 
velopment of this art could have been 
the artistic accomplishments of the 
Mani sect, which persisted in spite of 
Mohammedan persecution well after 
the rise of Mohammedism to power. 
The Nestorian and Jacobite sects, 
which flourished on the northern boun- 
daries, enjoyed an enviable prestige at 
the courts of Persia in the early 
period. Even after the VIIth century 
under Arabic domination they formed 
a link between the Byzantine Ortho- | 
dox Church of the Roman Empire and | 
the Moslem culture—in spite of their 
hostility to the latter. 

The date 1258 marks an important 
change in the political as well as the 
cultural aspec ts of the Persian world | 


| 
| 





| ing 


| flowed into every 





by the invading Mongols then sweep- 
over Asia. Their domination of 
the country was characterized by such 


|}complete destruction of cultural rec- 


lords that little remains previous to 
| the XIIIth century. In the wake of the 
Mongols came the flood of Far-eastern 
influences, notably Chinese, which 
channel of learning, 
and traces of which may be found to- 
day. Yet the foundations remained 
the same beneath this widespread 
veneer, and the vitality of the tradition 

was again demonstrated. The Persians 
had to adapt their art to the taste of 
the new rulers but they remained true 
in spirit to the inheritance of cen- 
turies. For example, such motives as 
cloud forms, conventionalized dragons 
and the oriental halo of flame form, in 
contradistinction to the circular one of 
the West, were taken over in defer- 
ence to the conquerors. 

In the present exhibition this post- 
Mongol art is particularly well repre- 
sented. Three phases are illustrated | 
by a page from the Dioscorides, a 
treatise on Botany; the Manafi Al-haia- 
wan, a bestiary or description of ani- | 
mals, dated between 1291-5 A. D.; and | 
six pages from a Shah Namah by Fir- 
dausi, in which the above mentioned | 
motives are obvious. The vigor of this | 
art, which developed during the next | 
hundred years, is apparent. 

About 1383 the conqueror, 
swept over most of Persia, pillaging | 
cities and ruthlessly destroying the 
evidences of the civilization which had | 


Timur, | 


developed. Among many other cities 
|Herat suffered, but subsequently be- 
| came the center of a new artistic de- 


velopment. 


Grace and elegance characterized 


for in that year Bagdad was captured | 


ltrated in 
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L 
PAGE FROM THE MANAPI AL.HAIAWAN PERSIAN, DATED 1291 OR 1295 A. D. 
Lent by the Pierpont Morgan Library to the exhibition of Persian painting at the Fogg Art Museum. 
| the linear style which reached its peak, connection with his works are very| more. Among the many great artists 
in the art of Behzad, in the later Timu- | dubious but from circa 1470 until after| of the time was Mirak and the less 
rid period. Of individual artists prior | 1500 there seems to have been some) well known Sultan Mohammed, as 
to Behzad nothing is known and the thirty years of uninterrupted growth. | prolific and accomplished as any. The 
identity of all was obscure until the Again Persia was overrun by ma- | rt of this period followed the best 
latter half of the XVth century. Beh-| rauders and in 1507 Herat was con-| tradition of the Timurid court 
zad, according to contemporary docu-| quered by barbarians. Three years | though it tended to become tedious 
ments, was the symbol of perfection. later it suffered further devastation | ‘rough too great emphasis on the 
He represented the almost complete! but its new ruler, Shah Isma’‘il, foun-| PUTely narrative element. 
| deliverance of Persian art from the! der of the Safaevid Dynasty, was an The last important name before the 
Mongol tradition and stamped it with enthusiastic patron of the arts and all decline of the art was Riza ‘Abbasi, 
a lyrical power which is well illws- whose allegiance was transferred from Whose identity is still obscure. ‘Of the 
this exhibition. Dates in Timurid to Safaevid prospered once (Continued on nage 13) 
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PERSIAN ART SHOWN 
AT FOGG MUSEUM 


| 
(Continued from page 12) } 


enormous quantity of works attributed 
to him, unquestionably a large number | 
are by his hand. Yet the popularity | 
of his art led to a vast amount of | 
copying. His painting shows that the | 
prilliance of previous works had been | 
followed by a less costly and more 
popular type. In most cases the opu- 
lent coloring gave way to an almost 
completely linear treatment. Instead | 
of compositional groups and elaborate 
patterns the single figure became the | 
dominant note. } 

The period from the XVIIth century 
onward showed a rapid decline. Na-| 
tive models were entirely supplanted | 
by European and the character of the 
art changed completely. The present 
exhibition covers the early Mongolian | 
schools; the Timurid period up to} 
the time of Behzad and later phases. 
Thus one may follow the growth of 
Persian painting from the more vigor- 
ous early style through the accom- 
plished versatility of Behzad and his | 
school to the later art of Riza Abbasi. 

The works on exhibition have been 
obtained from the following sources: 

An important group including a 
“Seated Girl,” school of Herat, early 
XVIth century, lent by the Boston Mu- 
seum of Fine Arts; ‘“‘A Country Scene” 
by Sultan Mohammed, lent by Philip 
Hofer: an illustration from a manu- 
script written for Shah ‘Abbas, lent 
by Mrs. Joseph Valentine; a portrait 
by Riza ‘Abbasi, lent by Mrs. J. Mont- 
eomery Sears; a page from the Siah 
Namah by Firdausi, lent by Mrs. John 
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“TIMUR SHAH ON A HUNTING PARTY” 
XVTH CENTURY 
Loaned anonymously to the exhibition of Persian painting at the 
Fogg Art Museum. 


TIMURID STYLE 


D. Rockefeller; the Bestiary from the son and Company; a portrait by Riza 
Morgan Library; a “A Portrait of a ‘Abbasi, lent by Demotte and Com- 
Captive Prince,” Safaevid school of pany and miniatures from the Fogg 
the XVIth century, lent by Parish-Wat- Art Museum collection. 
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‘ ART NEWS | LETTERS . 
= | a aturday, February 8, 1930 
ART NEN by the | y Dear Mr. Fulton: HE IR 
T NEWS . | Maylsz ie il F a © vars 
oT a Ry bode _~ York lowi y I ask that you publish the fol- Y DE GROUX 
elephones Plaza 5067-6 Ry 3 owing letter i : 
President i er rin Tuk Arr News in ref- The death in Marseilles of the | 
Editor - + + + § W. FRANKEL erence to an ibiti ; ; gian artis ‘ e Bel. 
bg DEOCH FULTON | and exhibition of paintings int artist, Henry de Groux, hag 
Batered as OE ea pod MORSELL |“ d sculpture to be shown in Budapest ecently been announced. For s as 
9 , “pam f F Feb. 5 apest, irtv vears ; a 
09, at New York Post Office Feb. 5. | Hungary, under 2 é thirty years he was ; net yme 
the Act of Mi: , , under the joint auspices ; a picturesque fj t 
edie wy f March 3, 1879. the Ar ’ es of ure in Paris, appeari i 1g- 
shed weekly from Oct. 6 to last nerican Federation of Arts : nary ¢ , pearing in extraordi- a 
t June. ast of |the Hung: : s and ary clothes, flowing tie I 
Monthly during July, Aug ngary Society of America: cowboy hi and huge h 
temb August and Sep- I . = y hat. An eccentric ¢ 
ember. n your number of January 25 centrics he was a d 
‘ = ov ; ee oe anuary 25th, bI ‘ was nevertheless remark t 
“3 oe 7 el os , y < 7 ve . i Ny Perse i *s . 4 ” “ 
— be BSCRIPTION RATES y name was printed. May I : versatile as painter, lithographer i 
oF N ANCE ( . ? SCL - ¢ ? ’ 
| Naar Ti ADN ANC E $7.00 juote the paragraph in which it ap ilptor and engraver. He first came : 
Foreign Countries DOE De di 7.50 peared? “The exhibition : ap- | o the attention of art circles a P 
b e Copies ef a. 7.50 , consisting of ai _ es a 5S as 
pies wad tt} elete aii sting of painter of Christ atx ; 1e t 
“ ’ ght paintings by as many art which he exhibited aux Outrages” Cc 
; ; y as many art- 2xhibited in 1900 i 
aiiiiend ists waitin 900 in % ate n 
WHERE THE ART NEW , and twelve bronzes by 0 , Aes z a barn 
ORT steran ART NEWS MAY BE | scul wonzes by eleven n the outskirts of Paris, after it n 
Sesntane’n ...-: » IN NEW YORK sculptors, was chosen under the advic been refused by all the l re : 
rentano’s .......++++ tant 47 . i e : , > SE sta 
William Einsel........... 1 West 47th St of a. committee c . galleries. The blac Mons Sm r 
Wash. Sq. Book Store. . ‘< East 59th St e composed of Mr . lack and white wor t 
Gordon & Marg + re... 24 West Sth St Homer Saint-G “ir. produced by hi ee : rk 
- awa A egolis. ....82 East 59th St 1int-Gaudens, Director of tl witl m during the War rank p 
> dg. News-s , was or : . o, r oO > Ww . : «< S | 
ae stand... Times Building Carnegie Instit , - ith the best that was done ; : t 
Subway Entrance Basement ¢ stitute, Pittsburgh, Mr | time but it remai ; e at that 
WASHINGTON William M. Milli Mr. remained in his studio f 
Brentano's . . M. Milliken, Curator of Pai he did not k a h 
S.......-..F and 12th St., N.w.] ing, Clevel ‘ of Paint- ( now what to do with it t 
DES, BOSTON ’ veland Museum of Art Mr . 
endome News © " Roy: ‘Yortissos : . 7NJ 4 : 
PHI 0.....261 Dartmouth St. | y yal Cortissoz, art critic of The New HENRY LA THANGU I 
Wie LADELPHIA York Herald Tr VEU oti ANGUE 
Wanamakers’... all rald Tribune, and Miss Len y 0 
rere, o xk Counter) | Mechli — sena » 7 
LOS ane mo Mechlin (ex-oftici : | Mr. Henry Her p 
Cc. Vv. CR gg ANGELES . (ex-officio), Secretary of the Royal : mary Herbert La Thangue, tis t 
Beet: 339 Hill St. |~ merican Federation of Arts and Edi 7 eh ‘ cademician, died suddenly in t 
Art News . : ‘ tor of The fll wats | ° irsing home i : s 
a 16a St._ ....Bank Building of The American Magazine of Art.” week in D in London the last 
David H. B as Semmens Ot. OW About N Art. 1 December. He was s 
p BOMB. caste 407 Bank Pi ere. 4 it November Ist, 1929, the Direc years of age Vas seventy r 
Gorringe’s Holborn, W.C tor a ‘ ac ve — ‘ 
jorringe’s.....-.... Feet wT diese, St. or of the Cleveland Museum of Art ['wo of his best pict ; 
May & Williams wicester Sqr., W.C. 2 asked me, as Curator of Painti ; | were being se ares, Wie 
tr? rt Z ‘“: ie ( Bury St ‘ of Paintings, to amin ; sent out for exhibitio 
Lechertier Barbe, Ltd.....95 Jer ry St | check a list submitted to us _were lost in the wreck of a, ( 
1.....95 Jermyn St thi ‘i oO Us. l checked oft the pe € ot the Manuka 
:Ww s list ¢ ‘ ‘ . 2 coast of New 2 
Se PARIS S.W. 1]. and added some names, believ- sei Slik nae w Zealand a short 
jeorge Houin......... » ' ing that whe — . fore, and the news c¢: 
Brenté Telephone Diderot 1909 Plaine hat was desired was merely besbireee blow to tl “ we Come a 
fe a Avenue de I'Opera an expression of those who I iste ‘ly depressed hi 1e artist and serious- 
: MUNICH ‘ ’ : ssed him. t 
on ] should be represented in ; , | 
éamehes Konradstrasse 4-11! | tional , 1 an interna- oO 
al exhibition of ; > 
¥ Americ: ar | AR a) wry ‘ 
Vol. XXV Charnes can art. , IS LETTE a 
we Ill Feb. 8, 1930 No. 19 1ere Was no mention of my being a sae 
member of any , . , Cé; 
y committee. TI |\Cezanne at the Pi 4 : 
USES F , lished list is + Fhe pes: ‘ e Pigalle Theat t 
78 FOR SOAP d list is so fundamentally differ- Delacroix and the Ce "7 T 
i i git tae ) R Bye zentenary of 
a ee any list which I would choose omanticism a 
cement of the greatest that I object to havi The Res R 
significance has just | ; ; o having my hame asso- | e Restoration of the Je d 
Sculpture hi: yeen made. | ciated with it. I do | “DANCER” Paume M stains v 
e has at last found a gener- | right of ; — the | : 1“ —" I teins 
ous ste = " ° 4 of any ‘ranizati ali > ° 0 
Sites wt « The School for Soap | send any sedis ated to select and | In the exhibition of drawi h By DEGAS a Futurists Exhibit v 
vill open on February on which seems satis- | ings at the Durand-R - n the Galleri il 
This schoc ry 17th. | factory and ri 8 Savis- -Ruel Galleries. eries: Drawings 
school, the fir : right to the ‘ ; ings of I 
the world, is an Abell its kind in| ever, object to my nam * : do, how-| I find, on checking up the | Constantine Guys, editions of 
figs ution which hi ; y name being printed | of ; ie lists, that 3 the N ; ; so 
long been th has|so that it s of the thirty-ei , Meenas Some of his e N. R. F tl 
on needed and it i seems to sponsor ; ‘ : y-eight artists repres his best k . ee ° * etc. 
s er ‘ , : sor a list ; Ss represen ia! nown paintings 
be hoped that the initial poche to oe cin hes eluate of;in the Budapest exhibition renite are those of the Porte re “= Four XVIIIth Century Portraiti n 
shi . ‘ 2€ yer , : , sixteen] the Chure gt ne Saint-Martin, | “Thi raitists 
will be enor ollment| Shipped to Eur , een | were on your lis Thi ; e Church of Ss Thirt conte ° 
mous. For too ms cra Pe ope before I hac : st, which is consi % Saint Roch, the P een Paintings” i _T p 
Sakis Welsen eave } many years| informed as to who were inc 1 been | bly more than a third, and tl sidera-| Royal, the Church of Saint-G — Briant Galleri oS he T 
le ieetate e been struggling | the list included in| three advisers. Fu se and there were | des-Prés, the place d tee? at-Germatn- Stei enerses \ 
scalcitra ' , sers, rther e : , ace de la Concor > ° : 
which can nev : b stone and clay) om have you know that HS I would|the Madeleine. Many gr sigy ee eg and Maximilien Luce . 
er be perfect ; Nee at eleven others — a - Many of his other eS ; ) 
lated into bronze To seed wd Very truly yours your list were invited to contribute me et sow are belaz shown at ee nine et of the Independents - 
: n white| (Sig . ‘ were not ¢ , irand Central Gi ‘ ’ » | In the Galleries , 
soap offers a " Signed) WILLI 10t able to do so. When i tral Galleries in New Y salleries 
al ; perfect outlet for self -LIAM M. MILLIKEN. to sculptors, fiv iki Vhen it comes} Several of his pic 1 New York.| The Cas 
pression, It should Curator of Painti s, five of the ten repres s pictures hang i ase of M. Ed F 
asks whet u not prove a diffi- or of Paintings. were cm voor Met ;' represented Luxembourg ang in the aad Exhib ° ouard Raimond 
um and a slip : : st, and works by ; ; xhibitions i ; 
of the tool wil others s by two Twice a v ons in Americ 
not cause irr will 1ers on your list wer e a year he exhibi rica 
e , : st we soug ” xhibited - 
‘6 ge — damage. Sculp-| wy Dear M February 1, 1930 without success re sought, but | Salons of the National reste pola By P 
oh, un now. could ~~ car Mr. Fulton: ‘ — Beaux al Society of the z AUL FIERENS 
, onl On: % sorry ; eaux Arts ¢ : € -RENS 
produced slowly, can blossom nd ben Mr. Milliken has sent m of my aiiae that you do not approve | Society my bas a a I ] Tee 
morning glories i 1€/his letter e a copy of| 1e collection that was s ; Artists, of whicl n the gallery of 
es in every ho er to you of Ji : at was sent. But, | long | ch he had r y of the Pigalle T 
me. Z iunuary 3 . | after all. it is ex it, g been ¢ : djater, a Céz ' he Pigalle The- 
There may be minor di re the Budapest ~ cota llega _ a a it is extremely difficult, as you | Chevalier “a pa He was also a | lowed an thee exhibition has fol. N 
sappoint-|I ; : , therefore st know from your ex , “ ’ 1e Legion of Nfig AP PR Chasing ‘din showing ; . 
ments in store f am enclosir —— your experience as of Honor new exhil : ig and the 
or the school b sing herewith a copy of curator of ice as a : =e ition constitutes ¢ Gq 
ly the ‘ ol but sure-| reply to hin a : py of my ; of a museum, to satisfy every Corin, —_ picious opening for es a most aus- ; 
Aegan gt advantages of its meth-/| tion 1, for your further informa- | °°” and where the paps oe ALPHONSE Some of the ae — year 1930. a 
nd materials will mo wnt an ion is as E DINET painting are thus sh essons of French tl 
: re than I: . : a 1e one sent t e : eas ; lus show : 
counteract them. There am perfectly willing to ass : is still : it to Budapest it a and public by tl own to both artists 
Sy ta ORE Slag are certain to| responsibility for tl » assume full | ‘5 8444 more difficult. Alphonse Dinet, oriental lery. Nor is 2 directors of this gal- 
sina ‘ d * the selecti , ar . : ’ al painter, | abru J s there any feelin a 
| ae th te wecbodte tl ny large group| exhibition sent to Buda tion of the Regretting the annoyance which you who did more than any other Fre r, abr apt transition in ~ fe eling of 
i grows certain m =" as the school|the names of my advi pest. In giving | have apparently been caused, I oy man to bring the life and mani sage by oo to Cézanne passing {rom 
f en will becon : F advisers I was : aused, 4 ami, Aleeri: : ‘ anners of set us begi <a 
‘ 1e radi-| ly (fu as mere- a Algeria visually 8 4 ute egin by considering P 
cal, bolt from tried and tr di-| ly endeavoring to courteously ack Very truly yours a ually before his fellow lifes, of whicl gene ring the still 
Se hauled thet « rue precepts | edge assistance rendered sly acknowl- (Stened) sf A , | yuntrymen, was buried in the Pari descendants hee loaned by the 
reen, red or vi ; rea. sELLA MECHLIN inusque e Paris | ; mee zanne is the ri 
; sce violet poe Be “EN, on December 27 and the mos ac s the richest 
asteeaned soaps are the only possible Very sincerely yours Secretary. it was rare ti vihestiog found. A = ee that could be 
7: als. T —_ ‘ ’ . eae as cd > lat an : ae % ape 4 : ‘ or anc more . a : 4 
i soplgers here may even be some (Signed) LEILA’ MECHLIN hibition of pictures . important ex- cae belonging to “i antimen t} 
insist that art is more i : y ips OBITUARY ak es es took place in the] ¢ aurice Denis, possesses ; palnses m 
ek atte be mpor- Secretary. a | venty years without includi finement of a Bonnard : s all the re 
4 and madmen will a these fauves : : : | one or ines On Stnets exmetad aing /in its atmosphere ard and is exquisite - 
5: nd so er ‘ re >) | cuted an a yoy 4 y exe- But the gre: ge , 
i weight of public opinion ee ‘3 My Dear Mr. M February 1,:1930. EDWIN SCOTT of life in A brilliantly colored studies axhibition pore eins interest in this fine pe 
ie them that th ed to|- r Mr. Milliken: 1 the colony. Di : ~ | pi ‘ ers in a few master 0 
ei e / é - 2 J: inet di " yieces “ E Vv master- 
i Th ir efforts can avail little.| 1 bave your-letter Edwin Scott : |to Algeria merely “e se repay fauld from the collections of Cour of 
qt e chief advantage to be gai d “peagmang er of January 30th. | at his | Scott, American painter, died | he painted % y “en touriste” and Ka d, Ambroise Vollard and Alphoual - 
te from th aine ry that y ; -| at his home in Paris ors od very little , ann, chose ; : 4 onse 
e new disp : ou objected to hi: aris the last week in| seri ’ e else than AIl- - sen to illustrate , S« 
ensation i ing your : 0 hav-| Dec week in| serian or Moroc 4 rections : ate those di- : 
which Ss one nhame publisl nals € ember. Fur “6 ‘ . Moroccan sce . : towards wl ic . $l 
i may not be e shed as one of tl 1eral services wer ; nes. He had | strug , Which the artist 
4 mphasized i advisers ir — 1é | held on Dec s werd | espoused the life so f ad| struggled with suc 7 artis of 
school’s m n the n regard to th n December 26th ife so far as sais 3 such passionate i 
anifestos Thi hi e Budapest e ; 26th at the temple |@ Mos as to become | tesity in the las : ate = Im 
5 nk of bition. S ] . x-|of the U ee ie ple | © oslem. . ? e last period of his car 5 tl 
mall at Ce the o long as y ; ; Iniversal Religio , : Before thes fe iis career. ; 
ntral Park as i you had kindly igioy of Bahai these paintings of N 
as it wou advised I n . : aaty Mr. Scott was et He was a great fri yeriod” aintings of the “blue a 
rand if only this great discover “A ” was MBs mappa supposed that it | pictures che best knawn for his | Léonce aes ag friend of the late nt none sees that the foundation 
een made so y na Ss o make ack . spicting Paris stree ue 1édite, curator { . oe e was created by tl ‘ Si 
me years ag ment cknowledg- | fi street scenes, | eml of the Lux-| Of Aix fr y the Master 
o. Think nt. I did not s and his many canvas ,|embourg Mus . rom what al 
any part of nk of not say that y any canvases showi iseum, and tog -al : at he so modestly 
a public lec ? you had se-| city in its s showing the|two w ogether the|C#lled his “petite s _ modestly s 
remember the Denes And then ‘ted the exhibition. a = its darkest moods earned 8 Nine yy take long motor car excur sought aes eben tesa He tr 
cent acti —s iim the tit] f P [ ‘ S10nS a l over > . aN oa sty Pg ° osition and s ] 
water on wl on of e of the “painter of r the unfre onstruction, at times soun¢ o] 
nite soap E other tha ras ” nter of bad |of P quented parts , at times even sacrifi j sag 
. Everywl n white soz weather. the. colonies arts | pure color ‘ : sacrificing , 
should hav lere we oap for blic s. One of the res r to attain thes e 
e clean, be statuar public , lthis w 1e results of | prof . 1ese ends. A 
autiful y although Mr. Scott was 'this was thi ; s of | profound study of tr a. 
Perhap ‘ pedestal so great t was bor1 re 4 s that: many of Dinet’ y of trees and an aus 
s the pow 8.| seer a boon) 186: 1 in Buffalc | fs y of Dinet’s .. | View of : and an austere 
erful spons ns almost too 1863. He att alo in|famous works Ss most of mountains, fr , H 
. new school ors of the! Lon much to expect ended the Art Students’ | s found their way collection. ar 1s, from the Vollard 
‘ ‘ . P . x . ants » ay to ion, are str ge J 
tl prohibiting re bring about legislation ae may it prosper. But for our League in New York and at the + Luxembourg picture gallery the| the aim of a illustrations of : 
e use of a es we herewi -|of twenty cz age! He had mi on oi The alm artist as an old mi 
ny materi with wash y came to Paris : d many .imitators : 1e almost experi man. M 
R all the affai our hands of aris and studie at ators, but few ¢ experimental char: . 
air. under Cabanal : studied | tained the perfecti ew at-| these works is alsor al character of 
an ii 1al at the School of the| cacy of eae recon of color or deli-| of bathers Se ee in a study : 
Arts. ; ‘+h found in the « to have n 1e painter appeals 
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fas Continued from page 10) Japanese tradition. His work some- Ss S@ 

ne textures of the objects in a still life times shows little echoes of Utrillo Ss = 

ig. and the reflections on glass or pol- pot Bhp combined with a not Ss > 

di. ished wood. With this skill he com- entire y unconscious naivete in the ob- 2 «5 

: hinet! almost mechanically _ perfect servation of tug boats, tramp steam- | ¢>} a 

= draughtsmanship. In his early pic- eee and other esver Boenes. Neverthe- S BY APPOINTMENT TO HER MAJESTY THE QUEEN 3 

> tures there was also evident a fresh less his work = both unteresting and 5< &} 

rk: point of view and an effort to build decorative. ‘His racial tradition dic- Pd Zs 

er, his pictures as well as to polish them. — ~ — oe of ® till S a 

me Ln four years he has developed his wad o Bao” aves us panting = 8 a S¥ 

technique to a point beyond that of | 5\°©PINs nude a simplicity and linear |’, > ZS 

he color photography. The rubbed rough- charm not to be found in the minor Sy a 

ag" ness of a worn bookbinding, the crisp- works of purely Parisian strain. ‘ che SS =§ 

inn ness of fresh linen, the shiny hardness — yd ” a show! ng is “The 2 eS 

ad of glass and polished wood are exactly fi ol } ee ee h — an = o> & 

rendered but in almost no instance is | 2@¥le Dut arresting charm of color | 5 T 3 

re there any suggestion of more than a and atmosphere. ped a i D G a &: 

rK yainted surface. Everything has the " cs ve A ca, 

iks cain. glassy look of a varnished print. FREDERICK J. WAUGH Ss S 

lat In the current exhibition Lucioni VIOLET OAKLEY Ss S 

7“ 1as extended his still life technique _ - ‘ « vA} 

tor -" the painting of cities, mountains Grand Central Galeries Ss & 

and skies with the result that the | &S 4 

Italian landscape is reduced to a bowl Sixteen recent marines by Frederick | as &: 

of artificial fruit. Photographs of his |J. Waugh are on view at the Grand | g > a 

pictures suggest the records which a Central Galleries until February 15th. | $< By 

tourist with a good camera might |A!lthough at first glance the paintings |Z & 

the bring back but the paintings them-|@5 @ sroup appear somewhat similar | o> e& 

in selves have even less reality. in mood, closer examination reveals aS $ 

“a The painter’s manual dexterity is as that each depicts a distinct phase of Z Z q 
remarkable as ever and will probably |e drama of the sea. Like most | g>> 
aes arouse much admiration and astonish- | ™@Tine painters, Mr. Waugh is prima- as 

sont. rily interested in varying effects of = < 

ich poopie gel cap diye ecg = mares | & 

.|on rock ¢ é ry rise of breakers | *— Zz 

on, CHARLES W. HAWTHORNE under a stiff gale. But unlike the ma- DB «+? 

ika Babcock Galleries jority of his confreres, Waugh makes | > Za, 

ort the sky an integral part of his com- | S ss 

positions, and sedulously avoids the! 4 

7s Thirteen paintings by Charles Haw-| more or less stereotyped cloud effects, | Za, 

us- thorne, several of which have previ-|so often encountered in compositions Sy > 

ously been exhibited, are now on view | °% this sort. Light and its reflections | $< S 

a ¥ are skillfully handled in many of the! >? a 

at the Babcock Galleries. Among the paintings, “High Moon at Dusk” afford- S — 

old favorites are “Fish and the Man,” |ing the most interesting example. | $ 

one of his many prize winning pic- Also on view at the Grand Central | ‘%77 & 

' tures, and “Clipper Ship Captain.” |Galleries are a large series of sketches | *S S 

er 


These two finely represent his Prov-|and portraits made by Violet Oakley | 
of incetown pictures of fisher folk. at the Eighth, Ninth and Tenth As- 

Several of the pictures are of chil- |Semblies of the League of Nations. As 
dren and of these the portrait, “Jo |@ record of varying personalities and 





a ae a = =4le 
y ] 
we Ne OE 


with Violin,” is especially good, With- | nationalities at this important confer- | V7 

out a trace of the sentimentality ence, Miss Oakley’s drawings display |g 

which so often turns lively children |@!! the conventional virtues. Her line ‘ 

into pink cherubs or roguish imps, /8 crisp and incisive and although the Z 

of Hawthorne has painted a real boy. gallery ps ColeniTees 1S aman appall- Paes 
However one may wish that Haw- |i@8ly large, a certain degree of char- 

of thorne’s allegiance to the forms of the |@¢ter is found in most of her work. ZB 


old masters might sometimes have |!" addition to the Geneva series the 
exhibition also includes recent draw- 
ings done in Florence and a portfolio 
of reproductions of the mural paint- 
ings executed by the artist for the 
state capitol of Pennsylvania. 
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been shaken no one can grudge the 
praise Which his painting commands. 
nas The man’s head in “Fish and the 
Man” is a superb piece of work and, 
throughout the exhibition, one is im- 
pressed by the consistency and qual- 


1 ; SETTER ' > 
itv of his technique. PETER BLUME 
Daniel Gallery 
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PORTRAIT HEADS BY = = ; 
ond } Tp ie most ambitious of Peter Blume’s 

NOGI CHI recent paintings, now on view at Dan- 
EBIHARA iel’s, is his large “Parade,” a mecha- 


nistic-symbolical canvas in which ar- 
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Marie Sterner Galleries 
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mor mocks at steel and concrete. The = ks 
three preliminary studies for this Ss = 
aa The fifteen portrait heads by Isamu | Work, all included in the present show, | ¢ & 
‘eves » infinite natience , > im- |= - 
fol- Noguchi, on view at the Marie Sterner | "eveal the infinite patience of the im-|% ke 
the : é 7 i is ; maculate school. There is no denying SS fA; 
7 Galleries until February 14th, are the intricate cleverness of “Parade.” : Z SY } 
er among the sincerest expressions of both as a design and as an idea. Never- | %7 &% 
JOU, . ° < Sy 
' this much prostituted art that have | theless, it reveals Blume at his coldest | #4 ; : : Za 
nch ; ' ] ey cat . , " and hardest, forswearing all the min- : A Chippendale mahogany Bureau Bookcase 7 ft. 4 in. high, 3 ft. 3 YS 
18.8 een shown this season. oguchi, i iature-like details which are the great-|*2 in. wide. The upper part with a pair of mirror doors, enclosing a 
gal- is true, is uneven and sometimes ex- . : : = pia shelves. The lower part with two small and three long drawers S 
- , ie ' ' s ** est charm of his work. In some of «<> , pi rong . es 
e perimental. The two rather stylized) the other paintings there are little \ The fall down front is carved all round. The base is also carved “ 
rom heads in nickel and brass are scarcely | vistas of trees, houses and snow, a > — leaves, = oA well as the sgt feet. ye two S | 
4 we ila aia ‘ : ain. glimpse of sea through an open win- | sS oors are carved with egg and tongue moulding and have mirrors. a 
still worthy of his talent but in the majo dow, that have the precision and 2D The pediment is beautifully carved with Grecian key pattern, bold SS 
> itv : ’ . 7a aye ic « 7:4 sitive ’ . a , rhe . sS . I~ 1 
= = = the bronzes there - : sensitive | charm of early Flemish painting. All |v egg and tongue moulding, and a centre ornament carved with &} 
“al a od a = 7 redapeas gorge ol these things Blume sacrifices, in ‘Pa- Ny leaves, etc. * 
be ey and simple treatme se of p — rade,” to an earnest struggle with | *< = 3 
. ; = a respect and often ad-) in ustine lines and angles. > & 
e ‘ation. T! : ‘ : ee ee S~ 
psi @ : . : le most completely satisfying > . 
re- To contrast Noguchi with Despiau cD S 
site would perhaps be unfair. Both artists (Continued on page 16) = ¥ 
are deeply concerned with the psych- ——_—___— cmmed EA», 
fine ology of their subjects, but the bronzes | . r 5: 
ter of the Japanese artist evince at times Pe ~S 
our- an almost too painful and self con- FAHIM KOUGHAKI “> 
s . . > : . 
nse Scious probing into the souls of his = 
di- sitters. One suspects, even that some Successor | ‘7 
‘tist of these people are less profound than | || 3 
in they appear. On the other hand, KOUCHAKIT FRERES > Old Englis urniture Chinese Porcelain 
eer. Noguchi’s work is never trivial, super- | || Ancient Glass wT ng l 
ylue ficial or concerned’ with flattery. Greek Bronzes and Marbles >> 
jon Sometimes surfaces of his zes i aly Page ee : 
- we ne time s the surfaces of his bronzes Early Christian Antiquities sS 
stel are left rough and uneven, in others, Earl M h d Posters | & 
“ . : ‘ : "J s a 
stly such as the interesting Gershwin por- a ee «ee oy 
He trait, the metal is polished into smooth Miniatures & Carpets sS 
und glistening planes which do not, how- — < 
a pose Eigse Moi saicelammanatliiesl ESS {EVERY ARTICLE GUARANTEED}* 
A Among the male portraits, those of . : ’ ss 
é é £ € s, § ‘6 , Ss 
Lere Harvey W. Corbett, Charles Allen and The GrestChatiesof Antioch pz 
lard John Erskine were in our opinion the Two volumes, large quarto, plates | K2Z/ 
s of waver The “ymy — ear | “Glass, Its History |S 
ian. Moorehouse and the interesting studies . c 88 Wis 
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r of of Martha Graham and _ Therese : & Classificatio ! | |Z 
udy Thorne stand out among the portrait Two volumes, 188 full page plates, — < 
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EXHIBITIONS IN NEW YORK 


(Continued from page 15) 


painting in the show is a still life 
built up of most original concomitants 
—pig’s feet, a bandanna handerchief 
and a wine bottle. Upon these un- 
orthodox objects Blume lavishes his 
most exquisite brush work and the re- 
sult is a canvas quite as meticulously 
designed as “The Parade,” but trans- 
mitting a beauty that is of the senses, 
rather than of the intellect. 


MRS. WILLIAM IVINS 


Knoedler Galleries 
An unpretentious little show of 
water color drawings by Mrs. William 
Ivins, Jr., occupies the third floor 
gallery at Knoedler’s. The catalogue 
informs us that all of these portraits 
were done in half an hour. Though 
we do not especially favor the appli- 





cation of modern efficiency methods 
to art, the present exhibition is vastly 
superior to much of the laborious and | 


stucied portrait work that appears so) 
frequently in New York exhibitions. | 
There is a deft spontaneity in 
Ivins’ portraits of young girls and a| 


grateful absence of stylized prettifica- | group of Orozco’s more characteristic 
Not all of the sketches are| earlier productions, including many of 
equal in merit, but the best of them | his fine and somber murals and a series 
combine a genuine feeling for water!of preliminary drawings which reveal 
color with delicate tact in suggesting, | the 


tions. 


rather than defining character. 





Mrs | particularly interesting work. 


‘anatomy behind his simplified forms. 


JOSE CLEMENTE OROZCO 


Delphic Galleries 


The majority of the recent paintings | 


by Orozco, which are on view at the 





lhe Art News 


The results are heavier than the 
painter’s talent will bear. 

The spirit of the exhibition is best 
expressed by a painting in the second 

Careful observation, rather than |gallery, “The Visitor.” A girl sits in 
variety of subject matter, marks the/a chair, posed with studied careless- 
|exhibition of Winthrop D. Turney,jness. She is quite uncomfortable and 
now on view at the Fifteen Gallery.|her face is heavy with boredom but, 
In his landscapes Mr. Turney confines | With a weary gesture, she has draped 
himself almost exclusively to quarry | One leg over the arm of her chair. No 


WINTHROP D. TURNEY 


Fifteen Galleries 


| HORACE BROWN 
| Milch Galleries 


Twenty-four paintings by Horace 
| Brown, most of them presenting the 
| New Hampshire and Vermont country- 
| Soden at their prettiest, are now on 
|view at the Milch Galleries. Mr. 
Brown's hills are anything but rugged 


scenes, of which “Yellow Walls” is 
the outstanding example as 
the most 


Delphic Galleries until February 25th, 
lack the large simplicity and the emo- 
tional force of the artist’s mural deco- 


rations. Only a few of the canvases, such | show. ; = é 
as “Mexican Woman" and “Family” The still lifes, though essentially 
ard “Stone House,” speak in moving | 2¢ademic, are not afraid of technical 


difficulties. Bottles and vases are set 


language of the life of the people and . : ° : 
even these are done in a higher key | before an open window, a recipe which 
and more agitated rhythm than the| Seems td let life and air into arrange- 
artist’s earlier work. | ments which might otherwise be stulti- 

In the rest of the exhibition. Orozco | #@4-. The high-keyed palette favored 
appears to be experimenting in new | »9 the artist works out effectively in 





forms as well as expressing his more | # painting of Brooklyn back yards, | 
personal reactions There is much where bricks, shutters and wooden 
fences build up amusing variations 


variety of subject matter, including | 
some well designed and original still | 
life, semi-abstract visions of New York, | 
a portrait and two of the entertain- 
ing “pulqueria” pictures, designed to| 
stimulate trade in Mexican cafes. Two} 
of the best paintings——“Vigil” and| 
“Aquella Noche” are symbolical. Al-| paintings by Arnold Blanch fill two 
though quite small in actual size, their | salleries at Dudensings, one with large 
design has genuine monumentality. | pretentious pictures, the other with 
The six works in gouache include some | more intimate things. Mr. Blanch has 
|studed French very seriously and has 
approached the masters with solemnity 
and reverence. Evidently he has been 
chiefly impressed with lesson one, 
“Weight as an element of composi- 
tion,” and, not content with the solid- 
and|ity of Cézanne and Derain he has 
| added a few dull thuds of his own. 


of color and line. 


ARNOLD BLANCH 
Dudensing Galleries 


In the inner room may be seen a 


powerful command of line 





well as| 
interesting painting in the} 


/matter how painful, she will be|and whether mantled with snow or 
artistic, | dressed in spring’s most delicate hues 
'they have a lovely charm not of this 
world. Mr. Brown has an unerring 
eye for the pretty and picturesque and 
paints with a delicacy quite in keep- 


MODERN PAINTINGS 
Howard Young Galleries 





Galleries is not 
with 


the Howard Young 
| greatly concerned 
genialities. 


brushed upon the canvas that a casual 
paintings 


|ing with his philosophy. His color 
TI . il tri F | hibiti | is forever sweet and gentle and so 
1e sma ri-national exhibition at| cort and transparent, so lightly 

| 


glance might mistake his 
for water colors or pastels. 


artistic 
The decorous flowers of | 


con- 





| Mr. J. Barry Greene get along as best 
they may with the bold pink cyclamens 
and flaunting primulas of Augustus 
John; the French towns and cathe- 
drals of Peter van Veen must stand 
|}comparison with the quiet sincerity 
of Pissarro’s “Winter” and the subtle 
color harmonies of Utrillo’s “Lapin 
Agile.” At the end of the room hangs 
a large, high keyed painting by Le- 
basque, a highly sophisticated study of 
sunlight through foliage. Since the 
French contingent has the greater 
qualitative claim, it is perhaps only 
fair that Messrs. Green and van Veen 
have the largest numerical representa- 
tion. In a still life of apples on a| weeks is shown an exhibit of modern 
tripod table, the latter gentleman sur- | Japanese and English handicrafts, in- 
prised us by revealing traces of a very | eluding pottery, textiles, lacquer and 
light flirtation with Van Gogh. | metal work. 


PROVIDENCE 


“New Ways of Art Education in 
Germany” or “the development of the 
child’s drawing from fancy” is the 
theme of the exhibition which opened 
in the Museum of the Rhode Island 
School of Design on January 28th. The 
showing comprises a series of draw- 
ings showing the development of in- 
dividual children and series which 
show the work of different children 
attacking the same theme. 

Beginning February 4th for two 
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View of Main Entrance to our Galleries in Berlin 
at Victoriastrasse 3-4 
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PAINTINGS BY OLD MASTERS : 


NEW YORK: 730 Fifth Avenue 
PARIS: 11 Bis Rue Boissy d’Anglas 
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Nowhere is there so great a | 
market for Old Manuscripts, | 
Fine Paintings, Rare Books, Ob- 
jects of Art and other Antiqui- 
ties as in America today. | 





Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
= year. 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


= For References Apply: 


Harriman National Bank 
Fifth Ave. & 44th Street 
New York, N. Y. 
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Auctioneer 
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WIENS 


“The Dover Coach—Summer”’ 
by H. Alken, 1784-1851. 
One of a pair, the other being ““The London Coach—-Winter”’ 634 FIFTH AVENUE 35 OLD BOND ST. 
(Size 10%" x 144%") 
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WINSLOW TANKARD | 
OR PENNSYLVANIA | 


By Marcaret H. Pierce 

In The Pennsylvania Museum Bulletin 

PHILADELPHIA.—A generous gift 
from George Horace Lorimer has in- 
creased the scope of the Pennsylvania 
Museum's silver collection by adding 
a splendid tankard executed by Ed- 
ward Winslow shortly after 1700. Its 
importance is increased by the fact 
that the Museum has little silver of 
the period from 1680 to 1710 and par- 
ticularly few pieces of that period 
from New England. We may hope 
that the tankard, representative of 
the period and of New England, will 
be a beginning to fill this gap in our 
silver chronology. 

Edward Winslow (1669-1753), whose 
marks are clearly stamped once on 
the lid and twice on the side, lived 
and worked in Boston, following the 
pest traditions of New England silver. 
On his father’s side he was descended 
from Mary Chilton one of the first 
Pilgrims and also from Ann Hutchin- 
son, famous for her exile to Rhode | 
Island. A second cousin and contem- | 
porary of his, Samuel Vernon, made 
silver in Newport, while his grand- 
daughter married John Singleton Cop- 
ley, the portrait painter. Winslow, 
however, in spite of his artistic ability | 
had many other interests, holding pub- 
lic positions at various times. In suc- 
cession constable, tithingman, over- 
seer of the poor, sheriff and judge, 
he apparently took an interest in vary- 
ing aspects of government, also serv- 
ing as colonel of the Boston regiment 
and captain of the old Artillery Com- 
pany. In 1702, he received his per- 
mit from the Selectmen and this tank- 
ard must have been produced soon 
after this date as it copies certain 
features of English silver between 
1680 and 1700 and shows none of the 
later characteristics. Usually Wins- 
low’s silver was simple in concep- 
tion and detail, but some later pieces, 
one sent to England to a neice by 
marriage, exhibit an attempt to equal 
English and continental elaboration. 
Several pieces, bearing the Hutchin- 
son arms, were made for his relatives 
of that name. 

Earlier than most of the tankards 





| Dutch silver. 


| greatest 


/mask and 


S.S. A. L. TO HOLD 
TENTH EXHIBITION 


Over $1,100 in prizes have been of- 
fered for paintings, sculpture, and the 
artistic crafts in the Tenth Annual 
Exhibition of the Southern States Art 
League which will take place in the 
Isaac Delgado Museum of Art, in New 
Orleans, Louisiana, next April, accord- 
ing to reports made to President Ells- 
worth Woodward at a recent meeting 
in the headquarters, 7321 Panola 
street, New Orleans, of the committee 





The Art News 


Monteleone Hotel in Royal street 
has been selected as headquarters for 
the Tenth Annual Convention, and 
most of the sessions will take place in 
its auditorium on the mezzanine floor. 
Special rates have been offered to dele- 
gates, who will be invited to come 
from more than fifty art organizations 
in fifteen Southern states, to hold for 
the second time their gathering in the 
city which has been the League's 
headquarters for six of the nine years 
of its existence. The Art Association 
of New Orleans, the Delgado Museum, 


in charge of the exhibition and the|the Arts and Crafts Club, and the 


Tenth Annual Convention, which will 


| 


| 


Alumnae of Newcomb College School 


be held during the opening week— |of Art, are all represented on the com- 


April 2nd, 3rd and 4th. 
section of the American Association of 
Museums will hold its Fourth Annual 
Conference the following day, Satur- 
day, April 5th, its chairman, James 


|Chillman, Jr., announces; and as usual 


all members of the League are invited 
to attend the conference, and all dele- 
gates to the conference are invited 
to the sessions of the League. 


now on exhibition at Memorial |! 
the one illustrated can be taken as a 
representative example of American 
silversmith’s work between 1680 and 
1710 and as a type that was shortly 


|}afterwards modified and finally aban 


doned. The general design was cop 
ied after English models, while the 
cast and chased relief decoration can 
be traced back through English to 
In general simple and 
well proportioned, the tankard has 
straight sides tapering towards the 
top, molded base, flat top on a shoul 
der, generous handle, and elaborate re 
lief on thumbpiece and handle tip 
The last feature gives the tankard its 
importance because of th 
finish of the chasing and because the 
dolphin motive on _ the 
thumbpiece is found only in New Eng 
land work. In England the dolphins 
addorsed may be seen on silver of Res- 
toration time, but when the design 


|appears later in New England, a mask 


was added. The cherub’s head on the 
handle tip appears on two English 
flagons, dated about 1660, but is more 
common in New England silver, the 
best Known examples of which are 
among Winslow's pieces. 


1772 





Oils, canvas 


The Southern | 


mittee in charge of the convention, 
which is arranging a program of busi- 
ness and entertainment, and planning 
to make the exhibition the largest and 
most noteworthy ever shown in the 
city. 

The third quarterly report, sent out 


ito the Board of Directors and the Cen- 
|tral Membership Committee, shows the 


{membership has 


League to be in a better financial con- 
dition than ever before at this season, 
though forty-three per cent of the ac- 
tive and twenty-nine per cent of the 
sustaining members are still unpaid. 

Circulars of rules and entry blanks 
for the Tenth Annual Exhibition go 
out this month to all paid-up active 
members, who hold green membership 
eards for 1929-30. February 28th is 
the “deadline” for active members, but 
sustaining members will be received 
until March 3lst. Though the active 
again reached the 
limit of five hundred prospective mem- 
bers are still allowed to submit work 
to the preliminary juries, as a few 
vacancies may occur. 

For the fourth time, Miss Alice Ra- 
venel Huger Smith of Charleston, 
South Carolina, offers a prize of $50 
for the best water color landscape. A 
purchase prize of $500 is offered by 
the Delgado Museum; Dr. H. W. E. 
Walther, president of the Art Associa- 
tion of New Orleans, offers $100 for 
the best portrait; and Mrs. Charles 
McLellan, $25 as a second prize for 
portraiture. 

The Southern States Art League it- 
self offers ‘a purchase prize of $100 
for a water color to be given to the 
state membership chairman who 


VIEW OF DRESDEN 


Painted in 1750 


HARMON AWARDS 
ANNOUNCED 


Three negro artists—two of whom 
are from New York, and one a picture 
framer from Berkeley, California— 
have received the William E. Harmon 
awards in fine arts for 1929 for distin- 
guished achievement among negroes. 
Their work, as well as one hundred 
other art pieces, including paintings, | 
etchings, wood-carvings and sculptures 
produced by colored men and women 
throughout the country, were shown | 
under the auspices of the Harmon | 
Foundation of New York, and the com- 
mission on race relations of the Fed- 





brings in the largest number of sus- 
taining members before March 31st, | 
for a public collection in that state;” 
and “the state which first brings its | 
sustaining membership up to equal its | 
active membership will receive a wa-| 
ter color from President Ellsworth 
Woodward,” as announced last Octo-| 
ber. 

The Fine Arts Club of New Orleans 
offers a prize of $50 for the best sculp- 
ture; the New Orleans Garden Society, 
$25 for the best flower painting. Mrs. 
Marie Seehold Molinary offers $16 for 
the best miniature; Mrs. Douglas| 
Black, $25 as a “popular approval” | 
prize, to be awarded by vote of visi-| 
tors to the exhibition. 

To encourage the artistic crafts, 
Ellsworth Woodward, Director of the} 
School of Art, Newcomb College, and 
Miss Mary G. Sheerer, of Newcomb 
Pottery, offer three prizes of $20 each) 
for pottery, as follows: $20 for the) 
best group of ceramics (individuality, 
form, and glaze considered) ; $20 for the 
best single piece, pattern emphasized; 
$20 for the best single piece, glaze em- 
phasized. Newcomb College Alumnae | 
of the School of Art have offered a 
prize of $25 for the best jewelry. 

Mrs. A. W. McLellan offers $10 for} 
bookbinding; Mr. Gus Mayer, $10 for} 
weaving; Mrs. Harry L. Falk, $10 for| 
silversmithing. Mr. E. L. Tinker of-| 
fers $25 for the best book-plate, and | 
$75 to be used as the judges deem best. | 
Mrs. Margaret Scruggs of Dallas,| 
Texas, offers $10 in gold for the best 
etching made by a Southern artist 
within the year, April 1929-30. 





One MDundvred and Fifty Light Wears’ LErperience at Dour Service 


37° 


| painter; 


17 


eral Council of Churches at Interna- 
tional House, 500 Riverside Drive, in 
a two-weeks’ exhibition which ended 
recently. 

A jury, consisting of George Luks, 
Karl Illava, sculptor; Victor 
Perard, painter and instructor of the 
Art School of Cooper Institute in New 
York; George S. Hellman, art critic, 
and Meta Warrick Fuller, colored 
sculptor of Framingham, Massachu- 
setts, named the recipients of the 
awards and made the selections for 
the exhibition, choosing from more 
than three hundred entries received. 

A gold medal and $400 was given 
William H. Johnson, twenty-nine, of 
New York, a native of Florence, South 
Carolina, for his oil paintings executed 
in the modern manner, consisting of 
three portraits and three landscapes. 

Albert Alexander Smith, thirty-three, 
of New York, who is now studying in 
Paris, and Sargent Johnson, forty-one, 
a sculptor, of Berkeley, California. 
each received awards of a_ bronze 
medal and $100. Mr. Smith’s work in- 


| cludes both oils and etchings, the for- 


mer being chiefly character studies. 
Sargent Johnson has devoted to 
sculpture and etching the spare time 
he has had from his work as a picture 
framer. He is receiving recognition 
for his three pieces of sculpture, 
“Ester,” “Bound” and “Anderson,” a 


| wood carving, “The Parade,” which is 


a panel in bas-relief, and two char- 
coals. His sculptures are in terra- 
cotta and porcelain. Johnson received 
the special prize of the exhibit two 
years ago for the sculptured head of 
a negro waif “Sammy.” 

Forty-one artists from the South, 
Midwest, West and Metropolitan New 
York district were represented in the 
exhibition. Among the native cities of 
the artists are Boston, Berkeley, Phil- 
adelphia, Washington, D. C., St. Louis, 
Cleveland, Cincinnati, Chicago, Detroit, 
Indianapolis, Sedalia, North Carolina, 
and Sumpter, South Carolina. 

This is the third year that the Har- 
mon Foundation has sponsored an ex- 
hibition of the production of negro art- 
ists. Last year the exhibit was taken 
to eleven cities following the showing 
in New York and it is planned to do 
the same again this year, if interest 
continues. 
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Showing the Hofkirche, which was begun in 1738, and completed in 1751, the architect being Chiaveri, and the Church of Our Lady, completed in 1743. 
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STAINED GLASS 
FOR BOSTON STORE 


BOSTON.—Mr. Theophile Schneider, 
proprietor of the Lamson & Hubbard 
Corporation has commissioned Charles 
Connick, designer of stained-glass win- 
dows, to portray in glass the adven- 
tures and trials that are incidental to 
the collecting of skins and the pro- 
vision of a fur supply, writes Dorothy 
Adiow in the Boston Evening Trans- 
cript. The ideas are now being car- 
ried out on a set of transoms that are 
to be placed over the entrance to the 
new building of the Lamson & Hub- 
bard Corporation on Boylston Street. 
Further details for the completion of 
the idea are carried out on the display 
windows that will have cartouches in- 
serted at the top with similarly deco- 
rated glass. 

Treatment of the glass is different 
from that customary at Mr. Connick’s 
studio. The design is worked out upon 


large plates of clear glass. It retains | 


its smooth, polished surface on the 
outside; the carving and coloring are 
all done on the reverse. The varying 
depths of the carving and the quality 
of the stippling determine the textural 
effect, helping particularly in this case 
to develop the idea of the frost and 
the whiteness of the Arctic 
The glass is intended to be the chief 
feature of decoration, but color is 
flecked into the hollowed surfaces at 
certain intervals to brighten the effect, 
to give accent, to animate. 


The glass shows its ornamentation | 


by reflecting light on the surface as 
a picture does, and not by transmitting 
light in gem-like fashion, as in stained 
glass windows. This is a new treat- 
ment of the material. 
been employed for large scale, purely 
commercial disposition. This is the 
first time in this country it has re- 
ceived the thought and planning of 
the best craft, in which perfection, and 
not economy, is the 
tion. The experiment deserves en- 
couragement. Certainly it should ex- 
cite curiosity. 

A sound, carefully wrought symbolic 
decoration can read like a book. The 
lines, the colors, the plan of distribu- 
tion intensify the theme, create the 
appropriate atmosphere. What is pic- 
torial is drawn with firm outline, a 
man, a bear, a ship; what is abstract 
is reduced to a set of expressive sym- 
bols. 

In the upper transom, the ship that 
carries the adventurer northward 
holds central place. It is circled by 
the Arctic sun, enveloped by the radia- 
tio.is of the Northern lights. The 
waves of the sea are represented by 


. , 





A very lovely Chippendale 
Urn Table in original con- 
dition, beautifully patinated. 
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regions. | 


Hitherto it has | 


chief considera- | 


| 

| > P 

| example of dynamic pattern. 
| 

| 

| 


a series of receding curves, while a 
mosaic of acute angles juts out of the 
sea to signify icebergs on which are 
strewn gleaming seals 

In the transom beneath it, a stalwart 
man draped in white furs is the Spirit 
of the North. He braves the wind and 
storm that threatens on all sides and 
seeks shelter in an igloo. Little arrows 
of light make a frieze along the top 
Everything is dazzling white, picked 
out with red to strengthen the illusion 
of the violence of the blast 

The side lights relinquish the re- 
mote Arctic, and relax into the mild 
and luxurious atmosphere of our en- 
vironment. There is the sale of furs 
and the wearing of furs. The wearers 
are gentlefolk, wrapped in garments 
of most precious dark and light furs. 
They are placed against backgrounds 
that indicate luxury and exoticism. 
These depictions make a splendid con- 
trast with the central transom Furs 
experience great extremes of environ- 
ment. 

To complete the idea a set of car- 
touches, inserted in the upper sections 
of the regular window display, de- 
lineates the animals of prey that fur- 
nish the stock of this trade. Here Mr. 
Troyatore Mainini, assisting craftsman 
to Mr. Connick, has demonstrated a 
particular ingenuity. Each animal is 
caught in a characteristic attitude, 
posed with his peculiar grace or clum- 
There is the weasel, the mink, 
ithe ermine, the rabbit, the beaver, the 
skunk, the ocelot. The supple bodies, 
the curling tails, the ears, the eyes 
are brought into play to make a clear, 
fluid animated design. The markings 
on the ocelot make a _ prize-winning 


| siness. 
| 
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GRAND CENTRAL 


ART IN HOUSTON | 


According to an announcement from 
the Grand Central Art Galleries, public 
interest in the fourth annual exhibition 
at the Houston Museum of Fine Arts, 
which opened January 12th and closed 
January 26th, was lent unusual impe- 


tus by One was the 


inclusion in the show of Edwin W. 
Dickinson's “The Fossil Hunters,” 
which has just been awarded a prize 
in the National Academy while hang- 
ing sideways, and the other was the 
announcement of the death of Gard- 
ner Symons, N. A., on January 12th. 
Three of Gardner Symons’ paintings 
were on view. The day following his 
death one, ‘““Mountain Road,” was sold 


two occurrences. 


and announcement was immediately 
made that no other painting by this 
artist would be for sale at prices al- 


ready published. None can be bought 
except through the Grand Central Gal- 
leries and owing to the comparative 
scarcity of his work the value of those 
purchased in Houston and elsewhere 
will undoubtedly rise. 

In spite of the weather, which set a 
record for cold, nearly 18,000 people 
visited the exhibition. The show 
|opened with a banquet on the night 
of January 11th when the guests of 
honor were Harriet W. Frishmuth, 
|N.A., George Wharton Edwards, Bruce 
| Crane, N.A., Leopold Seyffert, N.A., W. 
iElmer Schofield, N.A., Guy Wiggins, 
Walter Ufer, N.A., of Taos, New Mexi- 
co, Erwin §S. 
|.man and Randolph E. Cronyn. 


Barrie, W. Wesley Wise- | 
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MUSEUM REPORT OF 
ROYAL COMMISSION | 


LONDON. 
Royal Commission was appointed to 
report on the national museums and 
valleries, writes H. V. Lanchester 
the London Observer. Its terms of ref- 


Some two years ago 


erence were the reverse of encouraging, 


a great deal being said about reducing | 


} 


expenditure and very little suggesting 





any enthusiasm for improvement, Fo1 
tunately for the nation the ideas oft 


the members of the commission were 


very far in advance of those which 
dominated its brief, and the final re 
port, now issued, subordinates ques 
tlons of economy and administrative 
procedure to that of the reai function 
4x our science and art collections in| 
the general scheme of national educa 
tion. Two out of four sub-committees 
dealt, one with congestion and im- 
proved exhibition, the other with pub 
licity and closer contact with the pub 
lic. 

Every form of publicity is consid- 
ered and regarded as acceptable. The 
value of continuows contact with the 
press is made a point of. Advertise 
ments and posters are also advocated. 
These, if dealing not only with the ex 
hibition itself, but also with the large | 
range of publications that every mu- 
seum ought to issue, might achieve 
their primary purpose at small cost, 
owing to the returns from increased 
sales. 

Museum publications are themselves 
reviewed. It is found that those hav 
ing a popular appeal can be sold cheap 
ly, and yet with a satisfactory margin 
ot profit, which could be devoted to 
the issue of important books and mon 
ographs, where some loss is inevitable 
Again a wider distribution is demand 
ed for guides and other publications 
which should be in a form readable fo1 
their own sake, and obtainable through 
out the British Empire, at least. The 
ame view is expressed with regard to 
casts, photographs, and reproductions 
generally, as the facilities for obtain 
ing these might be great!y expanded. 

Next we come to proposals as re 
gards guide lecturers. It is noted that 
success is largely contingent on the 
groups of listeners being comparative 
ly small. A staff of guide attendants 
who could be engaged by individuals or 
parties is proposed. Of no less impor- 
tance is the provision of lecture thea 
ters properly appointed, where special 
lectures by eminent outside experts o1 
members of the staff could be deliv 
ered. 

The report is most definite in its in 
sistence that museums and gallerie 
should all be provided with suitable 
artificial lighting and should be open 
till ten o’clock every evening. The 
cost is small in proportion to the ad 
vantages this would afford from the 
educational standpoint. The Victoria 
and Albert Museum and the Bethnal 
Green Museum are open for two eve- 
ning; per week at an additional cos! 
of less than £1,700 per annum. There 
were, during the year, 63,000 visitors, 
exclusive of those who entered before 
5 P. M. and remained later. Experi- 
ence has shown that opening only on 
specific evenings operates to reduce 
attendances, so that it is quite likely 
that the public, finding no risk of draw- 
ing a blank, could come in greatly in 
crea'ed numbers, ultimately probably 
up to the same quota every evening as 
is now reached for two. Evening open- 
ing would be reinforced by evening 
lectures, both technical and popular. 

The Commission takes a no less lib- 
eral view in regard to the practice of 
having admission fees on specific days. 
It is pointed out that when fees were 
charged at the Victoria and Albert 
Museum on three days per week the 
resulting annual income was the tri 
fling sum of less than £1,000, a very 
poor equivalent to the loss of public 
attendances and consequent education 
al influence. While attendances on 
free days have risen about 15 per cent 
since 1913, those on “freed” days have 
risen over 600 per cent by the acces 
sion of some 330,000 visitors per an 
num. 

Taking all our national institutions 
together, the total abolition of admis- 
sion fees would only increase the cost 
of maintenance from £1,155,000 to 
£1,166,000, a difference of less than 1} 
per cent. It is affirmed that this tri 
fling saving is achieved at the cost of 
“a great educational loss.” 

It has been contended that students 
are placed at a disadvantage when 
there are no “reserved” days, but in 
practice, as at South Kensington, this 
has not been found the case; even at 
the National Gallery there are more 
trade copyists than actual students. 


The later museums, such as Cardiff, 
are tending more and more towards 
the provision of special galleries and 
study rooms for students, and as many 
collections will admit of the withdraw- 
il of specimens temporarily this is the 
more satisfactory arrangement. The 
Commission’s opinions are expres ed 
n no dubious tone: 

“(1.) We accordingly conclude that 
o institute a more general system of 
1dmission fees would be unjustifiable 
from any point of view. 

“(2.) We recommend that as soon 
as possible steps should be taken t9| 
abolish fees in the case of those insti- 
tutions where they are at present 
charged.” 

“This, our good friends at the Treas- 
ury, is our reply to your reference 
that ‘having regard to the financial 
condition of the country, whether it 
would be desirable to institute a more 
general system of admission fees.’ ” 

Space will not admit of more than a 
reference to the fact that there are 
many other valuable recommendations 
in the report, as might be expected | 
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from the broad-minded attitude that it 
displays, but attention must be drawn 


to those which point out deficiencies in 


the series of metropolitan museums. 

The absence or any adequate mu- 
seum of ethnography, such as may be 
seen in several other capital cities, is 
a glaring defect. The British Museum 
contains valuable col'ections, but has 
not the space to dispay them in an 


FURNITURE SOLD 
AT HOTEL DROUOT 
PARIS.—At the Hotel Drouot on 
January 20th there was a sale of art 


| objects, furniture, paintings by modern 


adequate and intelligible way. Another | 


notable hiatus is to be found in the 
ack of a folk museum on the lines of 
the Skansen at Stockholm. 

The report 
tion in a further instalment the ques- 
tion of a comprehensive museum of 
casts such as that in the Trocadero at 
Paris, and passes on to advocate the 
extension of the educational influence 
of museums by the establishment of 
branches in populous districts remote 
from existing institutions. 

The summing-up of the position vis- 
ualized by the Royal Commission, as 
given in their own final paragraph, can 
hardly be improved upon: 


reserves for considera- | 


“The immediate need at the present | 


masters, old paintings and pastels of 
French and foreign schools, tapestry 
and oriental carpets. 
was large and there 


The attendance 
were some in- 


teresting prices. 


A canvas by 
the Seine at 


Lebourg representing 


Rouen brought 13,000 


time is for a more active use of the 
magnificent resources at the disposal 


of the nation. The potentialities of 


artistic and scientific education, par 
tially dormant in our museum: and 
galleries, extend to every domain of 
knowledge and can be set in motion 


to influence all classes and sections of 


the community. But there is today in- 


adequate contact and an absence of 


dynamic and co-ordinated effort.” 


19 
francs; a pastel portrait of a man in a 
blue coat, by Bernard, dated 1758, 


2,800 francs; a young woman’s portrait 
attributed to Largilliére, 19,100 francs; 
a man’s portrait by an artist of the 
Largilliére school, 7,500 frances; and a 
picture of a young woman with a girl, 
of the Nattier school, 16,000 frances. 

Among the sculptures, a_ white 
marble statue, by Cypriani, of the in- 
fant Bacchus seated on a goat, reached 
8,600 francs, and bather seated, also in 
white marble, by Lombardi, 12,000 
francs. 

There was close bidding for some of 
the furniture. A drawing-room suite 
covered with Aubusson tapestry, in 
Louis XIV style, brought 10,700 francs, 
and a similar suite in Louis XV style, 
12,100 frances; a Louis XV style chest 
of drawers in veneer and marquetry, 
decorated with medallions in low re- 
lief, 8,000 frances; a Louis XV style 
piece of breast-high furniture veneered 
in marquetry, 4,920 francs; two 
“gaines,” in veneer and marquetry, 
5,500 francs. 





AUCTION OF 


Mr. 


old family of 


Danton comes of an 
French ex- 
traction. He selected this 
very choice collection with a 
skill, a judgment, and an in- 
tormed taste inherited from 


his ancestors. 





Mr. & Mrs. Van Eaton Danton 


of Baltimore 
By order of L. Edwin Goldman, Trustee 
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MASTER 


burn, 
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tUSTIC SCENE by 
Wheatley 
A 


(1747-1801) 


(Left) 
GENTLEMAN IN 
A FAWN 
By Francis Cotes, 

A 


1770) 


(Right) 


CART AND DOG 
By Sir Henry Rae- 
Bm. A. 


(1756-1823) 


COAT 


CATH 
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lhe two collections offered 


in this sale include many 


notable paintings by distin- 
artists of 


guished English 


the seventeenth and eight- 


eenth centuries. 
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EXHIBITIONS 


IN GERMANY | 


BERLIN. 
ferings of this rich art season in 
Germany are exhibitions in Berlin, 
Munich, Hamburg, Frankfurt and 
other art centers, including genuine 
old Italian masters, Prussia’s entire 
treasures of Rembrandts and a great 
number of works by contemporaries. 
Thirty imitative works by the famous 
Alceo Dossena are proving a sensation 
in Berlin. 

The Rembrandt exhibition, in the 
Prussian Academy in Berlin in Feb- 
ruary, is a preliminary to the centen- 
nial celebration which the _ Berlin 
museums are planning for the coming 
October. The exhibition includes, in 
addition to the fine Berlin collection 
of Rembrandts, the great Brunswick 
family group, the Cassel collection and 
all the graphic works owned by Prus- 
sia’s graphic cabinets. The Van Die- 
men, Mathiessen and Dr. Schaeffer 
galleries show valuable and well 
known pictures by Italian and Dutch 
masters. 

The most interesting exhibition of 
the works of living artists is un- 
doubtedly the Kunstblatt-Ausstellung 
Junger Kuenstler organized by the art 


Among a wealth of of- 


critic Paul Westheim. First held in| 


Berlin, it was seen throughout Jan- 
uary in the Kunsthalle in Hamburg 
and is on view this month in the 
Chemnitz Museum. The exhibition is 


supported by the art publisher H. | 


Reckendorf, who has presented to the 
Berlin National Gallery the portrait of 
the gifted young artist, Josef Wed- 
ewer. The patrons of this exhibition 
of works of hitherto unknown artists 
are Privy Councillor Waetzold, direc- 
tor-general of the State Museums, 
Privy “Councillor Justi, director of the 
National Gallery, and Dr. Redslob, the 








“Reichskunstwart.” Former exhibi- 
| tions of this kind have resulted in dis- 
|covering such talents as Nay, Wunder- 
| wald, Nussbaum and Doebeln, whose 
| works are now to be seen at almost 
every important art show. The present 
exhibition also brings some decidedly 
| sifted artists into public notice, 
jamong them Annette Engelmann, 
Schamony, W. Hoffmann, Stuebner, A. 
von Szpinger, and the sculptress, Har- 
riet von Rathleff-Keilmann. 





German and French art, and modern 
German plastic art is seen in the Ber- 
lin Secession. This includes works of 
such prominent sculptors as Barlach, 
Kolbe and Sintenis, all of whom are 
known through their special exhibi- 
tions in New York; of Belling, who is 
also represented in New York muse- 
ums; and of Marcks, Wolff, Matare, 
Carsch and Wissel. 

The Flechtheim Gallery in Berlin 
exhibits from the middle of January 
to the middle of February works of 
Georg Kolbe, in connection with a high 
class exhibition of drawings and 
aquarelles owned by German and Paris 
museums, and also collections from 
Cezanne down to the present day, in- 
cluding a splendid series of Seurat 
drawings. Hartberg exhibits the work 
of the Swiss, Hermann Huber, from 
| February 12th to March 9th and the 
Moeller Gallery showed in January 
|}twenty pictures of the great Nor- 
wegian, Edvard Munch, which were 
;never exhibited publicly before. The 
| Thannhauser Gallery shows in Feb- 
|ruary a collection of works presenting 
| the development of Henry Matisse, 
with the aid of the painter and the 
| Paris museums and collectors. 

The other large cities of Germany 
| Offer a wealth of exhibitions. Munich 
shows in February new paintings by 
| Ernst Ludwig Kirchner and drawings 
by the Swedish artist, Josephson, the 
| latter with the cooperation of the 
Stockholm National Museum. Works 





| of the eighty year old Christian Rohlfs | 


The newly opened museum in Saar- | 
bruecken gives a review of modern 
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FRENCH ART IN 
PARIS SALE 


PARIS.—Sales at the Hotel Drouot 
are picking up little by little, and 
among the interesting sales since the 
beginning of the year, one of the 
largest took place on January 17th in 
Salle 1, under the direction of Me. Du- 
bourg, assisted by M. Guillaume. It 
contained a fine collection of art ob- 
jects, furniture, bric-a-brac, pictures, 
bronzes, marbles and antique furni- 
ture, mainly of the Empire period, and 
some fine pieces of modern style. 
Many amateurs and dealers attended 
the sale and bidding was very lively. 
Among the objects that brought the 
highest prices were a_ living-room 
set in the style of Louis XV, covered 
with a fine Aubusson tapestry, 20,200 
francs; a mahogany bedstead, Empire 
style, 2,000 francs; a desk of curly 
mahogany, same period, 2,050 francs; 
a bookcase with mahogany panels, 
same period, 2,050 francs; a donkey- 
back desk in colored marquetry of 
ancient Dutch workmanship, 2,460 
francs; a flat desk with rosewood pan- 
els, style Louis XV, 4,300 francs. 


were recently shown in Hagen, and 
they are exhibited in February by the 
Kestnergesellschaft in Hanover. Paul 
Klee, many of whose works have been 


bought by foreign collectors, exhibits | 


in Dresden from the middle of January 


to the end of February, a chronological 


show of new art. 


The Kunstverein of Frankfurt-on- | 
» Main, following an exhibition of the 


works of Max Beckmann, who but re- 
cently was awarded a Carnegie prize 
in Pittsburgh, exhibited in January 
the work of the satirical cartoonist, 
Georg Gross, and in February Hein- 
rich Zille’s art is on view there. The 
Danzig Municipal Museum shows mod- 
ern German applied art in February 
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EXCAVATIONS 
IN ATHENS 





PARIS.—Some thirty or more blocks 
of buildings in the modern city of 
Athens are to be destroyed to facili 
tate the work of the American ar- 
chaeologists in the excavation of the 
Agora, according to the New York 
Herald of Paris. The Agora was the ' 
business, cultural and religious center 
of ancient Athens, and one of the chief 
aims of the American scholars under- 
taking the work is to discover the re- 
mains of the Hall of Records as it ex- 
isted in the days of Pericles. Through 
ancient tablets and inscriptions which 
it is hoped to find, much may be added 
to contemporary knowledge of this 
period, partially revealed through 
the discoveries of Schliemann at My 
cenae and Evans in Crete. 

Beginning this year, the excavations 
are to continue for some years to 
come. Both in its scope and the re- 
sults it is hoped to attain, this will be 
one of the biggest. operations of the 
kind ever undertaken. 

The work of the archaeologists is 
being greatly aided by the new Genna- 
dios library, the gift to the American 
School of Classical Studies at Athens 
made by Dr. John Gennadios, dean of 
the Greek Diplomatic Corps and for 
many years Minister to England. It is 
a magnificent collection of works per- 
taining to all phases of Hellenic his- 
tory, art, literature and culture. 

It is housed in the beautiful marble 
building erected for the purpose by 
the Carnegie Corporation, which 
stands at the head of Howe Street, 
named after Samuel Gridley Howe, 
one of the American heroes of the 
Greek war of liberation a hundred 
years ago. 

On account of its elevation on the 
side of Mount Lycabettos, a wonderful 





Medallion Portrait of James Christie, founder 
of the firm in 1766 and a personal friend of 
Thomas Gainsborough, R.A., and David Garrick 


‘CHRISTIES’ 


(CHRISTIE, MANSON & WOODS) 


beg respectfully to announce 
that they undertake the disposal R 


at Auction of 












































GALLERY NOTE PICTURES in 
sO 
I. J. Belmont, who recently exhibited DRAWINGS BY OLD MASTERS po 
his “color-music, neo-expressionism” | a . OTT] a 2 Sree as 
paintings with such marked success at | MODERN PICTURES & DRAWINGS es 
the Anderson Galleries and Art Al- | ee os — — a ee e 
liance, Philadelphia (by request), has | ‘ ENGRAVINGS & ETCHINGS bs 
received a commission from a _ well ve 
known music and art patroness to} “WOMAN DRYING HERSELF” By DEGAS : : : ” 
decorate four murals of the music In the exhibition of drawings at the Durand-Ruel Galleries. OLD ENGLISH, CONTINENTAL ca 
room in her Florida home. The dec- ; T! 
orations will be inspired by Wagner’s| . : ; AND ORIENTAL PORCELAIN & POTTERY 19 
“The Nibelungen Ring.” The cost of | View of Athens is obtained from the the barbaric might of the greatest er 
these pein 99 ‘es $45.000. : library. On clear days (about 350 a autocracy of the Kast. M: 
et year in Greece) the eye may sweep the This fine collection of books and oe rare ’ aa 
Mr. Belmont has also recently sold landscape almost from the historic other documents is the result of many | DECORATIVE FURNITURE — 
to a well known California art col) plain of Marathon to the Bay of Sala- years of patient effort and the expen- _ s : a . - ” + 
ee two va his marae eg “sed mis, which are both reminiscent of the diture of large sums of money on the | rAPESTRY, OBJECTS OF ART & RUGS Di 
on view at the recent exhibitions, ana! trigmph of modern democracy over part of Dr. Gennadios. 
which are his interpretations of Rim- ; sates, , MAJOLICA, BRONZES & SCULPTURE tel 
sky-Korsakow’'s “Scheherazade” and er 
Godard’s “Jocelyn.” - 
i - | ED ID* K OLD ENGLISH & EUROPEAN SILVER, to 
ie D. A. HOOG €5 CO. ; re) 
WHITNEY STUDIO | JEWELS & PRECIOUS STONES - 
in: 
GALLERIES ~ 
MINIATURES ed 
| 10 WEST 8th NEW YORK es! 
| Exhibition SNUFF BOXES ‘ 
a 
| ROSELLA HARTMAN | AND OBJECTS OF VERTU S0 
| eX: 
Drawings ab 
thi 
CAROLINE SPEER ROHLAND where the commission is an 
| : 
Pastels a 
| 107, ONLY 
/O : 
| DUJAM PENIC 72 
i Sculpture 
| | February 11-23 inclusive ALSO BOOKS & MANUSCRIPTS. GREEK 
| | Weekdays 10to6 Sundays 3 to 6 | | ROMAN & OTHER ANTIQUITIES 
—— | | & RELICS 
; DELPHIC STUDIOS | 
| 9 East 57th Street, New York where ithe commission i: 129% 
Exhibition of recent paintings 
| by 
ea cat | : | 
ae ee | Details and, where possible, photographs should accompany 
From the Collections J 
4 Pi l ohe Deepdene, Sur- ~ e 
| iin Fa tek a oe aa. all enquiries which should be addressed tv the firm’s offices 
¥ M U RAI Signed in full ton-Hope (now the ‘ ’ 
q Duke of Newcastle). at 


| GALLERY PIETER CORNELISZ VAN SLINGELAND 


4 1640 Leiden 1691 


' AMERICAN & EUROPEAN | 
MODERNS HIGH CLASS PAINTINGS 
BY OLD MASTERS 


AMSTERDAM 


P. Mangravite 
640 KEIZERSGRACHT 





8 KING STREET, ST. JAMES’S SQUARE 
LONDON, S.W.1 


S. Davis 

J. D. Graham 

M. Harkavy 
47 West 52d St., New York 

Open Evenings VOLunteer 0834 


M. Solotaroff 
Tihanyi 








Telegrams & Cables: Christiart, Piccy, London 
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EDWARDS & SONS 


(of Regent Street) Ltd. | 








By Appointment to 157, 159 and 161 Regent St., London, W. 1. 


Their Majesties 


The King and ’ “Ep ” | 
Queen Cable Address: “Edwardsons, London | 


Antiques 





: 


il 
: Hau 
—— 





GOLD AMPHORA OF THE CLASSICAL PERIOD 
In the collection of E. A. Medina. 





ROERICH PAINTINGS | NEW YORK AUCTION CALENDAR _ || | 
ro BE SOLD | \ tine Sheraton semi-circular Sideboard, length 5 ft. Also, a 


pair of Knife Boxes, height 14 ins, 











According to the announcement of American Art Association with items from the estate of Emily 
the American Art Association-Ander- Anderson Galleries, Ine. | Bonet, by order of Madame D. V. . area eeneancene 
* : ai a a 30 East 57th Street Bazinet and Bankers Trust Company, 
son Galleries, Inc., a group of im- § Ne 57 : € executors; also a select library of |i 
portant paintings from the collection | February 7, 8—Lee Van Ching collection books. 


assembled under the personal direc-| f Chinese art. ae ee 
tion of Professor Nicholas Roerich | February 12, 13, 14, 15—Antique furni- 3 East 53rd Street 
will be sold early this spring at the ture, decorations and objets d'art from 
the estate of the late Charles A. Gould 
hae . : and property of Mrs. V. M. Jourdain, 
to raise additional funds for the edu- with additions. 

cational work of the Roerich Museum. i own, 

The Museum, which was founded in Plaza Art Galleries, Ine. Silo Galleries 
1923 and opened in 1924, has affili- 9-138 East 59th Street 40 East 45th Street 
ated institutions which include the 
Master Institute of Art and the Inter- 
national Art Center, the paintings 


February 5, 6, 7, S—Old English and 
French furniture and objects of art 
from various European private collec- 


Galleries. The purpose of the sale is 


February 6, 7, 8—Collection of oriental February 13, 14—Oil paintings, old and 
and Chinese rugs by order of C. H modern, from various estates and pri 


. . . : : , Ananian vate owners. 
which will be disposed of coming from February 14, 15—Oriental rugs from the 


the latter. The assembling of these| February 12, 138, 14, 15—Collection of same sources as the paintings in the 
pictures for the International Art Cen- Italian and Spanish furniture togethe previous sale. 

ter, with the view to forming a collec- | * 
tion which would’ represent an 
adequate review of the pictorial art 
of the world from the Byzantine era 
to the time of the Post-impressionists, 


represents a lifetime of work on the J Pp EY ON ~J ON F S 
part of Professor Roerich. The art 

institutions have been supported, as 5 

the Roerich Museum itself was found- FINE PAINTINGS -—-—---- WORKS &Y ART 

ed, by a society of Americans inter- 
ested in art education. 

Important primitives and other 
paintings are among the works to be 
sold. A list of the paintings, and the 
exact dates for the sale, will be avail- 
able later. It is understood, however, 
that they will be over one hundred 
and fifty in number. 











Portrait of Mr William Watson (size 30 x 25) 
by Sir Henry Racburn, R.A. With certificate by Mr. 
James Greig 


LUSCOMBE CARROLL 
(THE CARROLL GALLERY) 


Arthur Greatorex, Ltd. 
14 Grafton St. Bond St. 
London, W. I 


hawt, 





Publishers of the Etchings 


of 
Winifred Austen, R.E. 


Charles W. Cain 
Lucy Dawson 
Graham Clilverd 
S. M. Litten 
A. M. Elliott 
H. J. Harvey 
H. Gordon Warlow, A.R.E. 


| 28, ST. JAMES’S SQUARE, LONDON, 5S. W. 1 


Cables: Carolling, London, A. B. C. Codes 


























“WALLIS & SON || OLD MASTERS 


Pictures by British ARMS &@# ARMOUR 


and Foreign Artists ANTIOUES 
- THE FRENCH GALLERY || cyri_ pete ga LTD., 


158 New Bond St., London, W. 1 24 Hanover Square, London, W. 1 
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Woodcuts by Portrait of Mr. E. Hay. fourth son of George, Seventh Earl i 
A. Rigden Read of Kinnoull, Governor of Barbadoes, by Hudson. Size 26” 


deep by 21” wide, on canvas 


onsite aetna | THE FINE ART SOCIETY, Ltd. 


sellers in the United States Established 1876 Cable Finart Lenton. 


78, PARK STREET, GROSVENOR SQUARE, LONDON, W.1. FINE PRINTS 


BY OLD AND MODERN MASTERS 
Telephone Grosvenor IMIS Enquiries Solicited. Catalogues Free. 


| 148, NEW BOND STREET, LONDON, W. 1____ 


— 


a = ———————— 














Cables: ‘‘Arthurian” Piccy., London 


CATALOGUES ON APPLICATION 















































COMING | AUCTION. 
_ SALES 


AMERICAN-ANDERSON GALLERIES 


AUTOGRAPH COPIES 
AND FIRST EDITIONS 
Exhibition, February 22 
Sale, February 27 





According to the announcement of 
the American Art Association, Ander- 
son Galleries, Inc., autograph presenta- 
tion copies, including two voiumes of | 


poems from Mrs. Elizabeth Barret 


Browning to William Wordsworth, | 
Thomas Hardy’s A Group of Noble 


Dames, and presentation copies by | 


Conrad, H. G. Wells and others, are 
among the choice selections from the 


library of a Chicago collector to be put 
on exhibition at the Galleries on Feb- 
ruary 22nd, for sale on the 27th. 


Many important books of a popular 
nature are to be found in the catalogue, 
such as Dana’s 7T’wo Years Before the 
Mast, first edition in almost immacu- 
late condition; Hawthorne’s Scarlet 
Letter; a beautiful set of Kipling’s 
Jungle Books; a large paper copy of 
the rare Poems of 1844, by Lowell: a 
first edition of Charles Reade’s The 
Cloister and the Hearth; Percy Bysshe 
Shelley’s own copy of Tasso’s Gerusa- 
lum Liberata; a very fine copy of Mrs. 
Stowe’s Uncle Tom's Cabin; a first edi- 
tion of Whitman's Leaves of Grass; a 
presentation copy of Bernard Shaw's 
Man and Superman; Dr. Johnson's 
Plan of a Dictionary (which preceded 
the Dictionary itself by eight years), 
also a copy of his Dictionary in two 
large folio volumes. There are also 
first editions of John Galsworthy, 
Walter De La Mare, Bernard Shaw, H. 
G. Wells and others, and many private 
press books from the Ashendene, 
Golden Cockerel, Kelmscott, Nonesuch 
and other presses. 


SKUTCH Ga. LERIES, BALTo. 


DANTON COLLECTION OF 
OLD MASTERS 
Sale, February 18 





Important pictures by old masters, 
the collections of Mr. and Mrs. Van 
Eaton Danton of Baltimore, are to be 
sold at the gallery of Robert Frank 
Skutch in Baltimore on February 18th, 


after exhibition from the morning of | 


the previous day. These paintings 
were selected by Mr. Danton, whose 
taste and judgment they well exem- 
plify. 





edit 


library of the late Sir David Lionel Gok 
i-Stern Salomons, jart., was sold 
January 29th and 30th. The grand 
1 for the sale was $30,504.00. Impor- 
items and their purchasers follow: 


smi« 
on 

tota 
tant 


AUCTION SALES 
REPORTS 


ALLEN, ET AL, LIBRARY 


Naza Art Galleries, Inc Library se 
sporting and color plate books and first 
ions, including the library of the late 
Mary C. Allen, of New York City, we 
sold on January 31st in the afternoon and 
iing The grand total for the sale 


ever 
|} was $21,308. Important items and their 
purchasers follow: 
61—Carroll, Lewis Alice’s Adventures 
in Wonderland. With 42 illustra- 
tions by John Tenniel. 1866 
Through the Looking-Glass With 
50 illustrations by John = Tenniel. 
1872 Together 2 vols London, 
1866-1872, first published = edition 
and first edition, respectively; K. D 
ee ee ee $500 
7 Clemens, Samuel L The Writings 
of Mark Twain Etched portrait 
of the author by Bicknell, numerous 
illustrations in  photogravure 37 
vols., uncut. New York and London: 
Harper and Bros., 1929; J. Vanes 
$55 
182—Johnson, Samuel joswell, James 
The Life of Samuel Johnson, LL.D 
Portrait by Heath after Reynolds 
and facsimiles 2 vols. contemporary 
calf, rehinged London, 1791 First 
edition; J. P. Horn...... .. $580 
GOLDSMID-STERN SALOMONS 
LIBRARY PART Il 
American Art Association-Anderson 
Galleries, Ine The second part of the 


775—Ireland, William H The Life 


820 


917 


Napoleon Bonaparte, with colored 
plates and three uncolored 


folding 
folding plates by George Cru‘kshan 
London: John Cumberland, 1828; A 
thur Swann .... nae ahaa ea 


Cruikshank, George. Unique set 


proofs of the series of 20 etchings 
after Crowquill, for the Eecentr 
Tales, London, 1827; Dr. A. S. W. 


20 


Rosenbagh ........ cinedte.as . $5 
The Bruton copy of The Progre 
of a Midshipman, with Captain Ma 


ryat’s original for the last plate; 


after Marryat's designs. London: 
Humphrey, 1820; Dr. A. S. W. Rosen- 
a ee eee sb eke ee 


t 


A 
are 


Dog,” 


Duc 


Henry Stone. 


a “I 
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Gior 


call 


In addition to the paintings men- 
ed the Danton collections include 
many other notable works of distin- 
guished English artists of the XVIIth 


tion 


and X 


colored plates by George Cruikshar 


mong the works to be disperss 


a number of portraits, notably the 
‘Gentleman in a Fawn Coat” by 
Francis Cotes; “Master Cathcart and 
by Sir Henry Raeburn; “The 
hess of Marlboro” by Sir Peter 
Lely, and a “Portrait of a Lady” by 
Among the landscapes, 
tustic Scene,” by Francis Wheat- 
and a “View of Venice from San 
gio,” by Jacopo Marieschi, should 


forth spirited bidding. 


~VIlIth centuries. 
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with over 1,000 etchings of the anti- 
quities of Greece and Italy. Rome and 
Paris, 1761-1808; G P Putnam 
Sons ee ee , ae . $950 
45—The Scourge, periodic al, ‘iMustre ited 
with the complete series of 76 col- 
ored plates, 72 of which are fo'ding 
plates by George . ‘ruikshank and 
others. London, 1811-16; Dr. A. S. W 

tosenbach .. - sane 


342—Westmacott, Chortes. The English 


Spy, with 71 colored aquatint plates 
by Robert Cruikshank. Thomas Row- 
landson, G. W. Brighty, and T. Wage- 
man; full-page uncolored wood en- 
graving by Robert Cruikshank; en- 
graved frontispiece portrait of the 
author by T. Wageman, and 26 wood- 
cut vignettes by Cruikshank, Row- 
landson, Gilray and Finlay. London: 
Published by Sherwin, Jones and 
Company, 1825-6; Alvin J. Scheuer. 


$510 


COLLARD-DAVINROY FRENCH 
FURNITURE 


American Art Association-Anderson 


Ga 


lleries, Ine.—-French furniture of the 


XVIIIth century from the estate of the 


lat 


e Mme. Alix Collard-Davinroy of St. 


Dizier, Haute-Marne, was sold by order 


of 


M. André Bourlier-Collard of Paris on 


January 30th and 3lst and February Ist. 


Th 


e grand total for the sale was 


$90,002.50. 
Important items and their purchasers 


fol 


low : 


97 


27 Pair Provencal Bonne Femme arm- 


chairs, French, XVIIIth century, Louis 
XVI period; Herman C. Hoskier. .$350 


100—Pair small plumwood console tables 


of the Louis XVIth period, French, 
XVIIIth century ; Mrs. David Pyle .$400 


114—Mirror of the Louis XVI period, 


French, XVIIIth century, original gild- 


ing and mirror plates ; Thedlow 
EEE TER Aa i: he Se ee $360 
165—Series of painted paper, French, 


297 


early XIXth century, 25 lengths, about 
60 running feet; Robert Low..... $525 
Aubusson carpet of the Directoire 
period, French, late XVIIIth century, 
A. 


99x120 inches ; Mrs. Charles 
i to Ne a a a oe $850 
Four-fold plantation screen with 


marine, French, early XIXth century; 
Be rer reer ee $450 


XIXth century, 21 le ngths, about 42 
running feet; Mrs. A. E. Ells....$550 


3$42—Pair carved corner consoles of the 


345% 


Louis XVI period, French, XVIIIth 
century; Mrs. James Forestal....$440 
i—Four painted canvas wall panels of 
the Louis XVI period, French, XVIIIth 
century ; Mrs. John P. Kane....... $800 


478—Lit de repos of the Regence period, 


510 


530 


549 


601 


French, early XVIIIth century; Mrs. 
pr SIE Th 6 ot cikid ale ak Nig als sia oa ocak $600 
Pair walnut armchairs of the Louis 
XVI period, French, XVIIIth century ; 
ee eae $560 
Pair Regence armchairs, French, 
early XVIIIth century ; Ww. K. 
SES ots cack b VEG 0s ood eebaek a «ced $580 
Series of painted paper, “The Rhine- 
land,” French, early XVIIIth century, 
about 97% running feet; Schuyler 
and Lounsbery $ 
Rare series of painted paper, French, 
XVIIIth century, representing Na- 
poleon’s Egyptian campaign, 22 lengths, 
about 46 running feet; Mrs. E. F. 


DEE.. “na weawdlcy woud 6G ka as doe ne ae $800 | 
Pair carved stone dog sculptures, | 


Burgundian, XVIth or early XVIIth 
century, from the gate posts of a game 
preserve; Mrs. B. Van Gerbig...$1,300 
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Our many years of experience has placed us in posi- 
celled and smar for prompt! ODADAE p 
CUSTOM HOUSE vba Become dneagh the ee Gat — «CORDOVA 
DEPARTMENT 148 East 50th Street, New York 
ny cele yang ome Paris Bilbao 
at our warehouse (under Customs regulations), where 
they are carefully unpacked by experienced employees, 
and delivered free of all cases and packing material, if 
so desired. - am 
WAREHOUSE "] 
DEPARTMENT We speciali he handli d ki of works of 
art, en tas fae on Reomiate Pr con te Gerrit Vanderhoogt 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. Etchings 
On large shipments consisting of works of art, paint- Fifth Floor, Fine Arts Building 
PACKING AND | ines: foe forniture and housshold goods, destined to fT 410 So. Michigan Ave., CHICAGO 
SHIPPING DEPTS. Special Van cases which reduce the cost of transpor- : — creme 
tation and packing, and also the possibility of damage. 
r 
er ||! Dikran G. Kelekian 
Office: Warehouses: | an e eleKl 
17 STATE STREET 507 WEST 35th STREET 
Tel. Bowling Green 10330 Tel. Chickering 2218 
323 EAST 38th STREET W orks of 
Tel. Ashland 7637 
LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. | Art 
(Cameron-Smith & Marriott, Ltd.) Cable Address: Kamsmarat 
6-10 Cecil Court, St. Martin’s Lane, W.C.2 (Tel. Temple Bar 3042) | 
. : : : | Bankers Trust Building 
Represented in Boston, Baltimore, Washington, D. C., Chicago, 
Philadelphi: and all principal cities of the world. 598 MADISON AVENUE 
; Northwest corner of 57th St., New York 
Member of the Antique and Decoratine Arts League Opposite American Mission, Cairo 
2 Place Vendome, Paris 
fe . - — > ] 


l—Piranese, G. B. and F. Works of, | 


35—Series of marine and _ landscape | 
paper from Provence, France, early | 
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GRAND RAPIDS of soap sculpture remained until the 


| 17th. 

Two exhibitions are current in the 
The exhibition of paintings by the | print room: the drawings of Ivan 
late Max Bohm was opened at the} Mestrovic and American silk prints 
museum with a private view on Feb-| designed by well known French and 
ruary 5th. Never before has so rep-| American artists. Both of these ex. 
resentative a showing of the work = are circulated by the Art 

this artist been seen here. The De- Center of New York. 
—_ s > » | é 2Ww fears ago ex ibiti ‘ 
troit Institute of Arts has loaned for|.,“ feW years ago an exhibition of 
this 7 ‘ d _|shawls circuited by the Minneapolis 
us occasion their fine example of | [Institute of Arts aroused so much in- 
Bohm’s work, entitled “Sea Babies.” terest that it has been decided to 
In the main gallery, during Feb-| Show at the Grand Rapids museum, 
ruary, are shown a collection of Archo | ‘™ the sculpture court, tery examples 
eueemien + ie ai |of India, Persian and Paisley shawls, 
. 8, the work of the pupils of/ they are on view during the month 


Alexander Archipenko. The collectior | ot February. 
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YUAN DYNASTY (14TH CENTURY) 


EARLY 


CHINESE ART 


5 East 54TH STREET New YorkK City 
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METROPOLITAN Galleries 


978 Madison Avenue, New York 

















PORTRAITS and LANDSCAPES 


of the 


ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 





Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 


paintings or collections 
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BOSTON 


Special exhibitions now on view at 
the Boston Museum are: prints and 
drawing by Auguste Lepere, etchings 
by Rembrandt, etchings by Daniel 
Chodowiecki, etchings by Charles 
Keene, contemporary American etch- 
ings. 

* * a 

An exhibition of Contemporary 
American Painting forms a current 
showing at the Boston Art Club. 

* * * 

An exhibition of landscapes by Wil- 
liam J. Kaula was on exhibition at the 
Guild of Boston Artists from January 
20th through February Ist. 

* oa ok 


An exhibition of paintings by old 
masters was recently held at the Vose 
Galleries. 


” ae x 
Etchings by Levon West were on 
exhibition at the Casson Galleries 


from January 20th through February 
lst. Paintings of important interiors 
by W. B. E. Ranken were also on ex- 
hibition through January 25th. 

* ca * 

A memorial exhibition of paintings 
by Miss Martha Silsbee and pencil 
drawings by Charles Curtis Allen re- 
cently closed at the Copley Gallery. 

* ok os 


Prints by twenty-seven contempo- 
rary artists were on exhibition at the 
Goodman Fine Prints Gallery through 
February Ist. 

x a * 

Water colors by C. Scott White, also 
etchings and drypoints by Mary Ogden 
Abbott were on exhibition at Doll and 


Richards through January 28th. 
» * * 
An exhibition of oils and water 


colors by Mrs. May Austin Claus were 
on exhibition at the Twentieth Cen- 
tury Club through January, also paint- 
ings by Frank Carsons. 

Eo a * 

Paintings, water colors, pastels and 
bronzes were recently on exhibition at 
the Vital Studio gallery, located in the 
Pierce Building. 

* ce a 

Block prints by W. J. Phillips were 
on exhibition at the Society of Arts 
and Crafts, through January 22nd. In- 
terior decorations including the occa- 
sional piece of furniture, wall hang- 
ings, prints, screens, pottery and ob- 
jects of art, were on exhibition in the 





gallery through January 30th. 
co ok ” 

Paintings of the sea by Galen J. Per- | 
rett were on exhibition at the Myles 
Standish galleries through January 
25th. 

oo * * 

Wood engravings from drawings by 
Winslow Homer were shown at Good- 
speeds through February Ist. 

7 * co 


Pictures by Edmund Archer, of Rich- | 
mond, Virginia, were shown at Mrs. 
Pancoast’s Gallery through February 
Ist. 


aK ce 7” | 

Paintings by Ivan F. Choultse, court 
painter to the late Czar of Russia, ae 
on exhibition in the Ritz-Carlton Hotel. 
The exhibition is sent out by the Edou- | 
ard Jones Art Gallery of New York. 

co K * 

At Grace Horne’s Galleries water 
colors by Aron Gelman, lately returned | 
from Palestine, are now on _ view. | 
Simultaneously a group of paintings by | 
Fred Sisson are being shown. 


INTERNATIONAL ART CENTER 
OF ROERICH MUSEUM 
310 Riverside Drive, New York 
An Exhibition of Paintings by 


EMMA FORDYCE 
Mac RAE 


February 8th to March 7th 
Weekdays and Sundays, 10 A.M. to 5 P.M. 





ELISABET LITTHAUER 
BERLIN W 


Konigin-Augustastrasse 50 


WORKS of ART 


(Pictures, Tapestries, Furniture ) 
PRIVATE PROPERTY 


Sold on Commission 


Advice to intending buyers 
Consultation on artistic furnishing 








Rembrandt’s portrait of his sister 


“Liesbeth van Ryn,” one of the world’s | Messrs. Benson, Tarbell, Whorf, Allen, 
| major 


paintings, now belonging to 
Robert Treat Paine, 2nd, has been 
hung as a loan in the Stone room at 
the Museum of Fine Arts. 

oe + oa 


An exhibition of drawings 


dren under fifteen years of age is cur- 


|similar duty during the 


which | 
have all been done by Mexican chil- | 


rent at Boston University’s College of | 


Liberal Arts in Boylston street. The 
pictures were collected last summer | 
by Professor Samuel M. Waxman| 


when he and Mrs. Waxman were vis- 
iting in Mexico. 
a * - 


The practice of awarding medals of 
honor will be revived in the Boston 
Art Club exhibition of Contemporary 


Announcement of the 


| cludes a 
, : | century 
American Art which recently opened. | 


members of | 


the jury of selection and awards has | 


been made, following the counting of 
more than four hundred ballots re- 
ceived from artists -of the country. 


Two Boston artists, Aldro T. Hibbard | 


and Charles H. Woodbury were elected 
along with Ernest Ipsen of New York. 
Medals of distinction have not been 
awarded by the Art Club for more than 
a decade, but beginning with the pres- 
ent exhbition the pracitice of giving 


| Greeley and his wife by Nutting, an 


|ruary 15th to March Ist, at the Morgan 
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juries of 


served on the last year, 





Murphy of Boston and Chauncey 
Ryder of New York were ineligible for 
present sea- 
son. 

ok * * 


Dr. Denman W. Ross has recently 
presented the Boston Museum with a 
handsome gold brocade sari and a por- 
trait of a dervish by Moin. Miss Char- 
lotte G. Greeley has presented two 
miniatures of the Rev. Greenleaf 


American miniaturist of about 1830, 
while from Miss Nellie F. Carter have 
come two pieces of Italian lace. Mr. 
Philip L. Spalding’s gift of silver to 
the decorative arts department in- 
ladle by T. H., an XVIIIth 
American silversmith, silver 





tongs by William Burr, the end of a | 
nursing bottle by John McMullin, and | 
a pair of XVIIIth century buckles, | 
American. 


HARTFORD 


The Women Painters and Sculptors 
of Hartford and vicinity will hold their 
second annual exhibition from Feb- 
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ume and contrasted planes which 


would express the essential harmony 
of the universe. And the lyricism of 
the artist is completely in 
with this living architecture. 
From this point to the cubism of 
1908-1910 is indeed but a step. The 
forty pictures assembled at the Pigalle 
Theater are all of the first rank and 
the most important of them have not 
been shown in Paris for a long time. 
Who would dare contend, after seeing 
them, that their creator was not only 
the father of cubism but of fauvism 
and all contemporary art as well? 
Some of the figures are unforgetta- 
ble, among them the “Young Man 


~ BALTIMORE 


The second memorial exhibition of 
the paintings by Alice Worthington 
Ball recently took place at the Friends 
of Art House where there was also 
on display a collection of china, cop- 
per and brass left by Miss Ball to the 
organization, of which she was a mem- 
ber and a trustee. A third unit in the 
continuous exhibit of the work of mem- 
bers of Friends of Art constituted an- 
other interesting January show. Etch- 
ings by Mr. John MacGrath and the 
water colors by Mr. J. J. Owens, both 
at the Maryland Institute, formed an- 


other exhibition which closed recently. 
* * . 


harmony 


The group of landscape and portrait 
paintings by Charles Paul Gruppe in 
the main gallery of the Maryland Insti- 
tute have now given way to large 
group of paintings from the Lucas and 
Institute collections. 

On February 9th the Society of 
Washington Artists will open an exhi- 
bition at the Institute, occupying the 
entire exhibition space of main gal- 
lery, Print Room and Screen Room. 

A new exhibition has been opened 
in the Screen Room of etchings and 
oils by John McGrath, local artist who 
has gained enviable recognition § in 
Paris. The present exhibition displays 
etchings of interesting and romantic 
localities, and the oils also are of good 
color and composition. 

- ok * 

At the Maryland Historical Society 
some three dozen of the finest Wedg- 
wood portraits in existence have been 
in view. The portraits were part of a 
collection owned by Prof. R. T. H. 
Halsey, of St. John’s College, Annapo- 
lis, who has the largest collection of 
them in the world. 

The most striking, to an American, 
is one of Washington, which is said to 
have been executed from Voltaire’s con- 
ception of the American general. 

Others on view at the Historical 
Society were portraits of Benjamin 
Franklin in a ponderous wig, of 
Marie Antoinette, of Voltaire, of Jean 
Jacques Rousseau, of General Monc- 
ton, the Earl of Chatham, William 
Temple Franklin, Lafayette, Charles 
James Fox and the Duke of Richmond. 
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| with the Red Waistcoat” (from the 
collection of Dr. G. F. Reber), the 
“Man with a Pipe” (Courtauld collec- 


tion), and the self-portraits. There 
is no landscape more nobly classical 
than that from the Courtauld collec- 
tion, dominated by Saint-Victoire, im- 
posing yet light in its masses. Cézanne 
as impressionist and draughtsman is 
represented by a series of small can- 
vases and water colors loaned chiefly 
by MM. Paul Guillaume, Hessel and 
Sacha Guitry. 
» ca * 
The centenary of 
which will be marked by various cele- 
brations, is an important feature of 
the new year, although events in honor 


| penses of 


Romanticism, | 


of this occasion began three years ago. | 


The most important coming event in 
this connection will be the Delacroix 
exhibition, to be opened in the Louvre 
this spring. Here will be assembled 
both easel-pieces and large canvases. 
The public will also have access to 
the decorative ensembles in the Li- 
brary of the Chamber of Deputies and 
in the Senate, also by Delacroix, 
whom the French are probably right 
in considering their Michael 
For several years the ceilings of the 
Chamber and the Senate have been 
lighted by electricity which has re- 
vealed the paintings to the few who 
have been privileged to see them. Dur- 
ing the Delacroix exposition, the Na- 
tional Library will also organize a 
showing of relics and documents re- 
ferring to the master. 

We note that La Revue de l'Art has 
just published a _ special number 
January, 1930—devoted to Delacroix. 
Besides articles by MM. Louis Hour- 
tieg, André Joubin, Raymond Escholier 


| The 


| storming 


Angelo. | 


and Henri Focillon, it contains many | 


previously unpublished 
concerning Delacroix’s visit to Spain, 
from the 16th to the 30th of May, 1832. 
There is also unpublished correspond- 
ence of the painter with his friends, 
Mme. Elisabeth Boulanger-Cave and 
Mme. Rang-Babut. The number is il- 
lustrated with reproductions of water 
colors made by the artist in Spain, 
and discovered a year ago. 
them are now in the Claude 
collection. 

At the end of January the National 
Library will open its annual 
tion, which will be devoted to Roman- 
ticism in its literary, political and so- 
cial aspects. 
Mazarin Gallery, 


Roger 


which is decorated 


with tapestries from the national 
manufactory. 
* ca aE 
The Jeu de Paume Museum, which 


has been devoted to the showing of 
works by contemporary foreign artists 
and since the war has held several 
great international 


exhibitions, is 


documents | 


Most of | 


| lia. 


exhibi- | 


It will take place in the | 


The Art News 


about to close its doors for repairs. 
Part of the building is threatened with 
demolition and the interior needs 
complete restoration. It is stated that 
the work will be finished by spring. 
The exterior of the building will not 
be disturbed, but the number of gal- 
leries will be doubled and these will 
be arranged according to the latest 
ideas in museum installation. 

More than three-quarters of the ex- 
this renovation are being 
defrayed by foreign art patrons and 
amateurs, foremost among whom is 
M. E. Rosenfeld, an American, who 
has sent a check for 500,000 francs to 
M. Andre Dezarrois, curator of the 
Jeu de Paume. 

* * * 

The Italian futurist painters have 
just held an exhibition which could 
not shock anyone, at the 23 Galleries. 
futurists of 1930 resemble those 
of 1910 and the gates which they are 
have been open for a long 
time. One can recall the sensation 
made twenty years ago by the com- 
patriots of M. Marinetti. They have 
published eloquent manifestos while 
the cubists, who have said nothing, 
create. They banished the nude in 
painting and allowed Modigliani to 
paint the only masterpiece of that 
period for which one might envy Italy. 

Among the Italian painters grouped 
in the 23 Gallery Gino Severini is the 
only really significant figure. But he 
is no longer a futurist. He was one 
at a critical period, when it was neces- 


sary to break up an apathetic atti- 
tude and when futurism was indeed 
the true romanticism of Italy. Next, 


Severini passed to cubism and wrote 
a work entitled From Cubism to 
Ulassicism, in which he revealed him- 
self as a most interesting painter of 
religious frescoes. Then  futurism 
was left begging by all. 

But taking everything into consid- 
eration, the tail ends of futurism are 
scarcely more interesting than the 
tail ends of impressionism. Futurism 
has produced excellent decorations, es- 
pecially for the theatre, among which 
we may mention the productions of 
Boilla, Prampolini, Depero and Bragag- 
And we have already noticed at 
the 23 Gallery the plans and _ photo- 
graphs of the architect Sartoris and 
the works of the young painter, Fillia, 
who seems quieter and more modest 
than his companions and who has an 
excellent feeling for form and mass. 

M. Marinetti, today a member of the 
Royal Academy of Italy, has given two 


lectures in connection with the 
futurist exhibition. He has exalted 
liberty and youth and decried the 
campaigns against contemporary art 
which have been conducted in the 


press, mainly by M. Camille Mauclair. 
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But we have not attached the slightest 
importance to these campaigns. 
- * *” 
At the Georges Petit Gallery about 
one hundred drawings by Constantin 


| ing 


Guys have been on view, which do not | 


seem to have been selected from his 
best work. Consisting for the most 
part of simple sketches and _ notes, 
they merely repeat themselves and 
add nothing to the glory of the mas- 
ter whom Baudelaire celebrated. 

At the same gallery, the Armenian 
artists of Paris are holding a group 
exhibition which deserves sympathet- 
ic attention. Among the most inter- 
esting works in the showing are the 
delicately harmonious 
Mme. Arminia Barbouian, the figures 
of Chiltian, strongly drawn, yet im- 
pressionistic in treatment, the 
kling bouquets of Katchadourian, the 


| 


ito be 
| Calligrammes of 


canvases of | 


spar- | 


lively water colors of Mlle. Tamiriantz, | 


the etched works of Edgar Chahine 


| 


|the more picturesque aspects of 


Saturday, February 8, 1930 


and the well done 
Gurdjan. 

At the Pigalle Gallery, along with 
the Cézanne exhibition, a small show- 
arranged by the staff of La 
Nouvelle Revue Francaise has been 
opened. Here may be seen examples 
of fine press books now in preparation, 
among them a work by Marcel Proust 
illustrated by Laprade, Legs 
Guillaume _ Apolli- 
naire, to be illustrated by Giorgio de 
Chirico, and other volumes in which 
Raoul Dufy, Laboureur, Chagall, ete, 
will collaborate. There are also to be 
seen three sketches by Fautrier for a 
monumental edition of Dante’s Inferno, 

At the Druet Galleries are some 
large and well executed water colors 
by Mme. Marie Horvet, which depict 
the melancholy grandeur rather than 
Ire- 
Gal- 


sculptures of 


land. At the Marcel Bernheim 
(Continued on page 27) 
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PARIS LETTER 


(Continued from page 26) 
leries, the English painter, A. Carlisle, | 
shows rare gifts as a colorist and de- 
lightfully vivacious brushwork, espe- 
cially in his marines. 

But the most important one-man 
showing of French art is in Brussels, 
at the Palais des Beaux Arts. Here 
the sculptures of Despiaux are being 
shown, and if they occupy fewer gal- 


leries than did the Bourdelle retro- Aved,” from the Abel Cournault col- 
spective of last winter, they are no|lection, all works that are free from 
less moving and reveal no less com- studied effects, frank almost to the 


pletely the genius of this great master 
of the portrait bust who might almost 
be called the Donatello of today. 

* * * 


In the salons of the Federation of 
French Artists, an interesting exhibi- 
tion of fifty significant works by Aved, 
Danloux, Drouais and Tocqué-has been 
arranged. The majority of these can- 
vases are unfamiliar to the general 
public, since many come from a con- 
siderable distance and others have 
never before left the collections of 
their owners. The showing is con- 
fined entirely to portraiture. Even 
though Nattier, La Tour, Peronneau 
and Greuze are unrepresented, the 
four painters selected reveal important 
developments in this branch of French 








~ - 1° ‘. > " ~ , ; I< 2p “TTS r 
art history, and illustrate especially|/us into the period dominated by : Mr. Lee Simonson » stig crag: Tie 10 f R ; ee 
the newly awakened interest in de-|David. During the French Revolution ? Mr. Alfred Stieglitz | = sth = aon 
pictions of the bourgeoisie, which|he was the painter of emigrés and, | Book Reviews 
characterized the latter part of the|taking refuge in London, he obviously |} 

XVIIIth century. jyielded to English influences. He : 
Louis Tocqué appears as one of the|now stands revealed as a_ gracious | 
most versatile portraitists of the| little master of genre painting in the |} Pees OO) ea) 
school. He was still influenced by | “Madame Danloux” loaned by Lieuten- : 
Rigaud and Largilliére, as one may see |ant Colonel Danloux of Versailles, and ¢ 
when studying the “Jean Louis Le-|/these same qualities appear in the|?§ 
moyne” from the Count Arnauld Doria | portrait of J. B. Hosten from the col- . 
collection, but he recalls more often |lection of Viscount Henri d’Arjuzon, | > ALBERT & CHARLES BONIL INC. 
his father-in-law, Nattier, especially | who is shown in an interior notable Ps 
in his depiction of the actor Jeliotte |for the scupulously realistic treatment ¢ 
as Apollyon, loaned by Wildenstein. | of details of everyday life. A head of | }f ~ ' , + ‘sie, 
But usually he rejects mythological |Mlle. Rose Arnould, also loaned by ? 66 Fifth Avenue, New York City 
disguise and triumphs in his intimate /Count d’Arjuzon, reminds one of ¢ 
delineations of character, whose truth | Prudhon. > 
and naturalness contrast with the | It is a pleasure to visit an exhibition ; 7 5c the copy 87.50 per annum 
graceful hypocrisies of the more bril-|that is instructive, without being > ’ 
liant technicians, Count Arnauld Doria, | wearily comprehensive. Many of these | P§ 
the author of a very learned book on | portraits, shown as a benefit for the ? 
Tocqué and a moving spirit in the or-|Federation of French Artists, are not | === eee 


ganization of the present exhibition, 
has attempted to revive interest in 
Tocqué as a painter of women. The 
portrait of Countess 


fine, the work of a technician who is 
superior to Nattier. To the latter is 
attributed the “Countess Bethune, née 
Crozat,” from the collection of Count 
Aynard de Chabrillan, although it is 
actually signed by Tocqué. One of the 
masterpieces of the latter artist is 
obviously the ‘Madame Harant” loaned 


|the portrait of the artist J. P. Caze, in 


|freshness and his portrait of Louis XV 


Lomenie of | 
Brienne, lent by M. T. Cailleux, is very | 
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by the Marquis de Jancourt, whieh | 
|renders ugliness with a realism and a} 
|power that was scarcely usual among 


XVIIIth century painters. 

Aved, a little younger than Tocqué, 
makes us gaze intimately upon the life | 
of the petty bourgeoisie. By him is 





charmingly casual attire, which has 
been loaned by the Versailles Museum; 
the “Madame La Traverse,” from Wil- 
denstein, quite Dutch in its handling 
of chiaroscuro; and the “Madame 


point of cruelty and strikingly modern 


in feeling. Finally, Aved almost ap- 
proaches his friend Chardin in the 
little sketch entitled ‘“Dessineuse” 
from the Cournault collection. One 
wonders whether the portrait of the 
Duke de Chevreuse, loaned by the 


Duke de Lugnes, might not be included 
quite as well among the Tocqué por- 
traits, although M. Georges Wilden- 
stein attributes it to Aved. 

Francois Hubert Drouais was a less 
striking personality than the artists 
discussed above. His groups of chil- 
dren appear far more mannered, al- 
though they have a certain charming 


as an old man is appealing. 
Danloux brings us to another stage 
of artistic development and conducts 





only extremely interesting, but 
be regarded as genuine novelties. 
ca * * 


may 


An exhibition that is doubtless less 
educational than the preceding, but 
equally agreeable, has been arranged 
by M. Théophile Briant in his gal- 
leries. In the place of honor hangs a 
wooded landscape by Corot from the 
Sacha Guitry collection, notable for its 
exquisite treatment of foliage. The 
handling of light is very similar to 

(Continued on page 28) 
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that found in Vermeer of Delft. A 
beach scene by Manet from the Mor- 
hange collection is executed in a high 
key which is in rather strong contrast 
with the Corot and against its lumi- 
nous background shadows of small 
figures create black accents of ex- 
traordinary transparency. Pissarro is 
represented by a summer landscape 
from the collection of Dr. Charpentier, 
in which light vibrates with a particu- 
larly soft brilliance. A Degas, a Re- 
noir, a Seurat. One may only 
criticize the Cezanne and the Van 
Gogh, which do not seem to equal in 
quality the rest of the works shown. 
But in any case a collector fortunate 
enough to acquire these thirteen paint- 
ings, all of which, save the Monet, are 
on the market, would indeed be a happy 


man. 
+ * * 


Mr. Ivan Lamberty of Brussels has 
made a collection of the drawings and 
paintings of his friend, Steinlen, who 
died in 1923. Seventy of these works 
from the Lamberty collection are now 
being shown at the Georges Petit Gal- 
leries, together with an equal number 
of sepias, crayon drawings, water 
colors and paintings from other 


sources. Such a group forms the basis 
for a just appreciation of an artist who 


was a remarkable observer of the 
people, of tramps, beggars, workers 
and cats. Steinlen’s line fixes move- 


ment without seeking to arrest it, and 
characterizes attitude without styliza- 
tion. But as a draughtsman and sketch- 
er he ranks higher than as a painter. 
Although he did not leave many paint- 


ings, these will never be sought as 
eagerly as his sketches. Of these, 
there are none better than the ex- 


amples in the Ivan Lamberty collec- 
tion, among which we noted especially 


The Art News 


: ; , , | 
of the popular poet, Jehan Rictus, |cent of the work shown is that of fol-| Bonnard or Vlaminck are much more 


loften introduced socialist propaganda 
linto his work. This is also the case 
with Maximilien Luce. Some of this 


jartist’s work, and in our opinion the 
least interesting part of it, might well 
cause him to be called “The Painter 
of the Working Man.” But in addition, 
Luce is a fine landscape painter in the 
pure French tradition, reconciling the 


organized by 
Galleries last 
the Bru Gallery 


Painting 
Bernheim 
This month 


Years of 
Georges 
spring. 


though rather haphazard in 
lection, included a little Brittany scene 


done with the most exquisite feeling. 
At his best, Luce is the equal of the 
leading impressionists. 


* * * 


Along with Paul Signac, Maximilien 
Luce is the great patron of the Inde- 
pendent Salon which has just opened 
in the first floor of the Grand Palais. 
This salon has never been less inter- 
esting than at present. We have seen 
the young artists desert it and form 
new organizations, such as the Inde- 
pendent French Artists, the Surinde- 
pendants, etc. Important defections 
have thus taken place. To this, the 
Independants may reply that the year 
1930 has brought them about four 
hundred new recruits. But number is 
nothing and only quality counts. 

What is killing M. Signac’s salon? 
It has developed only in scope and has 
preferred an alphabetical classification 
rather than grouping by schools. To- 
day the Independents are renouncing 
their A B C’s, but alas, it is too late. 

This year’s classification is based 
upon the chronological order of the 
entry of exhibitors from 1884 to 1930. 
All contributors of the same year are 
grouped in the same room or in the 
same suite of rooms. The principle is 
not bad. But any hopes that the new 
arrangement may yield an ordered idea 
of the development of French art dur- 
ing the last fifty years are cruelly dis- 
sipated during one’s’ promenade 





ithrough 


the forty-three galleries. A 


several sheets inspired by trench war-/|history of such a fecund and agitated 


fare and a magnificent sepia entitled 
“L’Enfer.” 
Steinlen, the friend and illustrator 
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period can only be formed by studying 
the works of its greatest men. In the 
current exhibition ninety-eight per 
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is showing fifty works by Luce, which | 
their se- | 











lowers 


masters at quite a distance. 


among 


Besides Signac and Luce, there are 
the veterans single works by 


Charles Guerin and Urbain and of the 


younger 
magne, du 
they are 
mounting sea of mediocrity. 
heritage of Daubigny with that of the| since some of the “Sunday painters” 
Impressionists. This was quite clearly | have sent in contributions that amused 
shown in the fine exhibition of Fifty | or moved us, we will say nothing of|Bernheim Gallery, was brought from 
the |the 


men. 
Marbore 
lost in a 


paintings by Charle- 
and Ryback, but 
flood, a veritable 
However, 


majority of amateurs or artists 


who, refused by the Salon des Artistes 
Francais, encumber the walls of the! back vividly its atmosphere. His style 
Independents. 


A painter named Poncalet is the only 


discovery in this year’s salon. He 
shows a large canvas in which three 
hunters, a little girl in bright green 


and these lag along after their |in the festival spirit than all the “Fes- 


tivals” at the Independant Salon. How- 
ever, among the canvases bearing the 
label of the competition, those of two 
Swiss painters, Adrien Holy and C. 
|Manz, and that of Wenbaum drew our 
attention. 
es * * 

The greater part of the charming 
collection of gouaches and water colors 
iby Jean Launois, shown at the Marcel 


|Algiers. The artist’s interpretation of 
ithe Orient is refreshing and brings 


is vigorous and his harmonies subtle. 
The Hungarian painter, Imre Reiner, 
lexhibiting at the Zak Gallery, states in 
his catalogue that he has studied Cima- 
ibue, Poussin and Chardin, but he has 


and two dead deer are grouped around /seen subjects more from the point of 


a 


table. There is a cold atmosphere 


view of Braque. His still lifes have 


in this work, evocative of woods and ifeeling and are generous, though re- 


autumn. 

health of 
Segonzac, 
artist 


Yet it has something of the 
Courbet and the vigor of 
which should bring this 
the attention and admiration of 


those who still seek to discover among 
the Independents artists who will be 
talked of in the future. 


cided to 


This year 


treat 


sixty 
the 


painters have de- 
same subject, in 


order, they claim, to revivify composi- 
tion and to protest against the hack- 


neyed still life of three apples. 
has 
painting a “Festival.” 
this type of contest 
ceiving. 


Each 
the task of 
The result of 
is sufficiently de- 
Cezanne, 


therefore assumed 


Three apples by 


strained in treatment. The landscapes 
with large nudes seem the most orig- 
inal of all the canvases on view. 

At the Charpentier Gallery is shown 
a collection of pictures by Chaband 
La Tour, one of the most talented 
colorists. The work of this artist, who 
died recently, appears sometimes to be 
influenced by the researches of Bon- 
nard and the Post-impressionists. La 
Tour was successful in fixing on canvas 


ithe play of light and in modulating 
clear tones and balancing values. 
* * * 


The Raimond affair has been the sub- 
ject of many conversations in artistic 
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circles. Edouard Raimond, a man of 
letters, humorist, author of the wel] 
| known Histories of Marseilles and of 
|a Life of Rudolph Valentino, had been 
|}appointed “Chief of Administrative and 
Financial Affairs and Acting Agent for 
the Associated National Museums.” 
But M. Raimond did not find even so 
imposing a title sufficient and substi- 
tuted, at least outside of France, that 
of “Director of the National Museums.” 


That is probably what caused his 
downfall. It was discovered that M. 
Raimond was sending a collection of 


modern paintings to the United States 
to be sold; the question was naturally 
raised as to where he obtained the 
sums necessary for the carrying out 
of this enterprise and it was discovered 
that he had misappropriated funds of 


the National Museums to the amount 
of 546,000 francs. This sum he ae. 
quired from checks (notably one, a 


gift from M. David Weill), which he 
took while neglecting to deposit the 
amount to the account of the National 
Museums. He also appropriated sub- 
sidies intended for archeologists in 
charge of excavations in the Orient. 

M. Raimond is under lock and key. 
But it is not he but the Minister of 
Foreign Affairs who is excited. This 
is on account of the various exhibitions 
for art propaganda outside of France, 
a list of which follows: modern French 
art at Bucharest and at Belgrade; 
French painting of the XVIIIth cen- 
tury at Copenhagen; and a retrospec- 
tive showing of French painting in 
London. 
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Calendar of Exhibitions 


kerman 
as tchings and Prints by American and 
British Artists. 


Thomas Agnew & Sons, 125 East 57th St. 


Old masters. 


Fifth 
artists 


Ave.—Paint- 
and old 


Galleries, 677 


lie 
os American 


ings y 
masters 

Anderson Gal- 
St.—Paintings 
exhibition and 
Denys 


-rican Art Association, 
i Inc., 30 East 57th 
by Julius Franke, and 
sale of original drawings by I 
Wortman for the benefit of the Needle 
and -obbin Guild, to February 8th. 
Photographs by job Davis, February 


10th to March Ist. 
(merican Museum of Natural History, 
Columbus Avenue and 77th St.—Exhi- 


natives of the 
New Guinea, to 


paintings of 
Islands and 
28th. 


bition of 
Solomon 
February 
“An American Place,” 509 Madison Ave.— 
Exhibition of 27 new paintings by 


Georgia O'Keeffe, to March 17th. 

Architectural League of New York, 215 
West 57th St.—Forty-fifth annual ex- 
hibition of the League, to March 2nd. 





Arden Gallery, 460 Park Ave.—Exhibition 
of drawings by Lily Cushing and wood- 
cuts by Gertrude Hermes, to February 
12th Pine for interiors from England, 
France and America and modern 
needlework from the Needle and Bobbin 
Guild, February llth to March 5th. 

Art Center, 65 East 56th St.—In the etch- 

etchings and color wood 

Charles W. fartlett, to 


ing room, 
blo« ks by 


February 21st. Paintings by Rutledge 
Bate and wood block prints by An- 
toinette I. Scudder, to February 15th. 
Paintings by Gurdon S. Howe and 
Homer E. Ellertson, wood block prints 
by Mark Perper and decorative arts 


shown by the Art Alliance of America, 
February 17th to March Ist. Work by 
the New York Society of Craftsmen and 
Mexican crafts, semi-permanent. 


Babeock Art Galleries, 5 East 57th St.— 
Exhibition of paintings by Charles W. 
Hawthorne, to February 15th. 

Balzac Galleries, 102 East 57th St.—Ex 
hibition of bronzes and drawings by 
Rodin, through February 15th. 

Barbizon Braneh Gallery of the = Art 


Center, 140 East 68rd St.—Paintings by 
members of the Cyasan Artists of the 
Bronx, to February 23rd. 

Belmont Galleries, 576 Madison Ave.— 
Primitives, old masters, period portraits: 

Boehler & Steinmeyer, Ine., Ritz Carlton 
Hotel, Suite 729.—Paintings by old mas- 
ters 

Bonaventure Galleries, 536 Madison Ave.— 
Autographs, portraits and views of his- 


torical interest. 
Paul Bottenwieser, Ambassador Hotel, 
Suite 504-6.—Paintings by old masters. 


Bourgeois Galleries, 693 Fifth Ave.—Fine 


paintings. 


Bower Galleries, 116 East 56th St.—Paint- 
ings of the XVIth, XVIIth and XVIIIth 
century English school 


James D. Brown, 598 Madison Ave,—Ex- 
hibition of paintings, porcelains, rare 
fabrics and objets d'art, now current 


Brooklyn Museum, Eastern Parkway, 
Brooklyn—Exhibition of contemporary 
Belgian painting, sculpture and graphic 


arts, to February 23d Colored draw- 
ings by American Indians, the collec- 
tion of Miss A. E. White, through 
February. The Twelfth Annual Exhi- 
bition of the Brooklyn’ Society’ of 
Miniature Painters, February 10th to 
28th. 
Brummer Gallery, 27 East 57th St.—Ex- 
hibition of paintings by Max Jacob, 


during February. 
13 East 57th St.—Ex- 
Chinese art. 


Burehard Galleries, 
hibition of early 

Butler Galleries, 116 East 57th St.—Deco- 
rative paintings and a small collection 
of Currier prints, through February. 


Carlberg & Wilson, Ine., 17 East 54th St.— 


Exhibition of XVIIIth century English 
and French portraits, primitives and 
sporting pictures 

Ralph M. Chait, 600 Madison Ave.—Ex- 
hibition of early Chinese art now 
current, 

Chambrun Galleries, 556 Madison Ave.— 


Exhibition of the work of Helene 


Perdriat, to February 15th. 
Charles of London, 730 Fifth Ave. (the 
Heckscher Building).—Paintings, tap- 


estries and works of art. 


Daniel Gallery, 600 Madison Ave.—Paint- 
ings by Peter Blume, to February 15th. 


De Hauke Galleries, 8 East 5lst St.— 
Water colors and drawings by Joubert, 
February 10th to March 12th. 

Delphic Studios, 9 East 


sith St.—Paint- 


ings by Jose Clemente Orozco, to 
February 25th. 

Demotte, Ine., 25 East 78th St.—Gothic 
sculptures, tapestries, ivories, enamels, 


stained glass, furniture. 
Downtown Gallery, 118 West 13th St.— 
Recent paintings of “Hotels and Cafés” 


by Stuart Davis, to February 10th. 
Recent paintings of New England and 
New York by Marguerite Zorach, Feb- 
ruary llth to March 3rd. 


A. S. Drey, 680 Fifth Ave.—Old paintings 
and works of art. 


Dudensing Galleries, 5 East 57th St.— 
Paintings by Arnold Blanch and draw- 
ings by Peppino Mangravite, through 
February. 


Durand-Ruel Galleries, 12 East 57th St.— 
Ixxhibition of drawings by Degas, Guys, 
Cassatt, Puvis de Chavannes, André 


ind others, to February 14th. Paint- 
ings by Holmead Phillips, February 
15th to March Ist. 


Galleries, 50 East 57th St.—| 








in 


Ehrich Galleries, 36 East 57th St.—Exhi- | 
bition of old masters, through February. 


Ferargil Galleries, 37 East 57th St.— 
Paintings by Luigi Lucioni and prints 
by Frank Nankivell, to February 15th. 
Exhibition of sculpture by American 
artists, through February. 


The Fifteen Gallery, 37 West 57th St.— 
Paintings by Winthrop Turney, through 
February 15th. 


Fifty-sixth Street Galleries, 6 East 56th 
St.—Memorial exhibition of paintings 
by Anthony Angarola, to February 15th. 
Sculpture and drawings by Leo Lentelli 
and paintings of Egypt by Harriet Lord, 
to February 8th. 

G. R. D. Studio, 58 West 
hibition of paintings by 
town group, to February 


55th St.—Ex- 
the Province- 
16th. 
Gainsborough Galleries, 222 Central Park 
South.—Old and contemporary masters. 


Gallery of Living Art, 100 
Square East.—Permanent 
progressive XXth century 

Pascal M. Gatterdam Gallery, 145 West 
57th St.—Exhibition of American paint- 
ings. 


Washington 
exhibition of 
artists. 


Goldsehmidt Galleries, 730 Fifth Ave.— 
Old paintings and works of art. 
Grand Central Art Galleries, 6th Floor, 


Grand Central Terminal.—An exhibition 
of paintings, sculpture, water colors, 
drawings and prints by contemporary 
American artists of the Downtown Gal- 
lery; sketches and portraits made at 
the Geneva conference by Violet Oak- 
ley and paintings by Frederick A 
Waugh, to February 15th. Portraits in 
sculpture by Margaret French Cresson, 


February llth to 22nd. 
Hackett Galleries, 9 East 57th St.—Exhi- 


bition of 
Sth. 


Harlow, McDonald & Co., 667 Fifth 
Exhibition of etchings by 
during February. 


seven sculptors, to February 


Ave.— 
Rembrandt, 


P. Jackson Higgs, 11 
thenticated old 


East 
masters. 


54th St.—Au- 
Holt Gallery, 630 Lexington 
tion of oil paintings by 
Pfister, through March 
Edouard Jonas Gailery, 9 East 56th St.— 
Paintings by French XVIIIth century 
artists and other old masters. 
Fifth 
Americana, 
and 


A ve.—Exhibi- 
Jean Jacques 
2nd. 





| 

Ave.—Print | 

including por- 

historical prints. 

Keppel Galleries, 16 East 57th St.—Ex- 
hibition of water colors and contempo- 
rary drawings, to February 15th. Ex- | 
hibition of portrait engravings, Febru- 
ary 15th to March 15th. 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Kleemann-Thorman Galleries, Ltd... 575 
Madison Ave.—Exhibition of prints by 
I. Friedlander, to February 22nd. 


Kennedy Galleries, 785 
collection of 
traits, views 





Kleinberger Galleries, 12 East 54th St.— | 
Old masters. 


Knoedler Galleries, 14 East 57th St.—Ex- 
hibition of water color portraits by Mrs. 
William Ivins, Jr., to February 


15th. 
Oil paintings by Mr. and Mrs. saasatt | 
Wilson, February 10th to 22nd. 
Kraushaar Galleries, 680 Fifth Ave.— 
Exhibition of water colors by Rodin, 
to February 15th. 


J. Leger & Son, 695 Fifth Ave.—Paintings 
by old masters. 





John Levy Galleries, 559 Fifth Ave.—Old | 
masters. 


Little Carnegie Playhouse, 146 West 57th 
St.—Portraits and landscapes by FF. | 
Dayrell Kortheuer. 

Little Gallery, 29 West 56th St.—Exhibi- | 
tion of silver by modern American 
craftsmen and Lapparra of Paris, Eng- 


lish reproductions and antique silver. 
Macbeth Gallery, 15 East 57th St.— 
18th annual exhibition of thirty paint- 


ings by thirty artists, to February 18th. 


Macy Galleries, 6th Floor, East Building. 

Exhibition of drawings, pastels, water 
colors and wood blocks by American 
artists, during February. 





Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.— Prints (selected master- | 
pieces), English embroideries and prints 
by Winslow Homer, through February. | 
Memorial exhibition of the works of | 


Arthur B. Davies, opening February 
18th. 
Milech Galleries, 108 West 57th St.— 


Paintings by Horace E 


15th. 


Montross Gallery, 
Exhibition of pictures by the 
contemporary artist, Willem A. 
Konijnenburg, to February 22nd. 


Roland Moore, 42 East 57th 
Chinese art. 


Brown, to Feb- 
ruary 
26 East 56th St.—) 
Dutch 

Van 


Ine., Sst.— 


Morton Galleries, 49 West 47th St.—Re- | 
cent water colors by Emil Holzhauer | 
and paintings by Edith Reynolds. to} 
February 10th. Paintings by Edith 
Briscoe Stevens and water colors by 
Vera Stevens, February 10th to 24th. 


Murai Gallery of Contemporary Art, 47 
West 52nd St.—Exhibition of work in 
various media, including work by Wil- 
liam Gropper, Bernar Gussow, George 
T. Hartman and Emanuele Romano. 


Museum of Modern Art, 730 Fifth Ave.— 
Exhibition of “Painting in Paris,” 
through February 16th. 

National Arts Club, 15 Gramerey Park,.— 
Seventh Annual Exhibition by Living 
American Etchers, now current. 


National Association of Women Painters 
and Sculptors, 17 East 62nd St.—Ex- 
hibition of paintings by Emily Nichols 


Hatch and sculpture by Mabel Conkling, | 
to February 15th. 


| Rehn Galleries. 693 Fifth 


| Silberman 
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J. B. Neumann, New Art Circle, 9 East 
57th St.—An exhibition of international 
moderns, American, French, German, 
Italian and Russian. 


New York Historical Society, 170 Central 
Park West—Exhibition of photographs | 
of theatrical celebrities of the New 
York stage, 1850-1910, through February 
28, 1930. 


New York Public Library, 476 Fifth Ave.— 
Corridor, third floor, early views of 
American cities. Room 316; exhibition 
of lithographs and wood engravings by 
Honore Daumier, to March, 1930. Room 
321; exhibition of portraits in lithog- 
raphy, through March. Exhibition of 
50 books of the year by the American 
Institute of Graphic Arts, Room 112. 


New York School of Applied Design for 


Women, 160 Lexington Ave.—General 
exhibition. 
Newhouse Galleries, 11 East 57th St.— 


American paintings. Exhibition of 
paintings by Medard Verburgh, to Feb- 
ruary 8th. 


Arthur U. Newton, 665 Fifth Ave.—Paint- 
ings by XVIIIth century English mas- 
ters. 


O’Hana and de Cordova. Ine., 148 East 
50th St.—Spanish and French antiques, 
primitives, objets d'art. 


Opportunity Gallery, The 
East 56th St.—Paintings selected by 
Thomas H. Benton, to February 13th. 
Exhibition of paintings selected by 
Alfred Stieglitz, February 17th to March 
13th. 


Art Center, 65 


Frank Partridge, 6 West 56th St.—Exhibi- 
tion of old English furniture, Chinese 
porcelains and paneled rooms. 


Pearson Gallery 
Ave.—First 
selected 
through 


of Sculpture, 545 

Annual Exhibition of 
works by young. sculptors, 
February 20th. 


Fifth 


Portrait Painters’ Gallery, 570 Fifth Ave.— 
Group of portraits by twenty American 
artists. 


The Potters’ Shop, Ine., 755 Madison Ave. 
Exhibitions of pottery and small 
sculpture by Charles M. Harder and 


of contemporary American 
February &sth. Exhibition of 
birds and figurines in 
tery by William 
to March 4th. 


prints, to 

fantastic 
polychrome pot- 
Sewell, February 17th 


Ave.—Paintings 


by James Chapin, to February 8th. 


Paintings by Ernest Fiene, February 
10th to 22nd. 
Reinhardt Galleries, 730 Fifth Ave— 


Picasso and 
February 21st. 


Exhibition of paintings by 
Derain, 1900-1929, to 


James Robinson, 731 Fifth 
tion of old English silver, 


Ave.—Exhibi- 
Sheffield plate 


and English furniture. 

Roerich Art Center, Riverside Drive at 
103rd St.—Exhibition of paintings by 
Emma Fordyce MacRae, February 8th 
to March Tth. 

Rosenbach Galleries. 15 East jist St.— 
Exhibition of an XVIIIth century Au- 
busson tapestry, to February 15th. 

Rosenbach Galleries, 202 East 44th St.— 


Antiques and decorations. 
Paul Rosenberg & 


Fifth 


Inc., 647 
paintings. 


Company, 
Ave.—Modern French 


Schwartz Galleries, 517 Madison Ave.— 
Sporting and marine paintings by vari- 
ous artists. 


Scott & Fowles, 680 Fifth 
century English 
drawings. 


Ave.—XVIIIth 
paintings and modern 


Jacques Seligmann Galleries, 8 East 51st 
St.—Paintings, tapestries and furniture. 


Messrs. Arnold Seligmann, Rey & Co. 
Inc., 11 East 52nd St.—Works of Art. 


Gallery, 183 East 57th St.— 
Paintings, objects of art and furniture. 


Marie Sterner Galleries, 11 East 57th St. 
-Paintings by Ebihara and_ fifteen 
sculptured heads by Noguchi, to Febru- 
ary 14th. Water colors by Ben Silbert, 
February 15th to March Ist. 


Valentine Gallery of Modern Art, 48 East 
57th St.—Exhibition of paintings by 
Alexander Brook, to February 15th. 


Van Diemen Galleries, 21 East 57th St.— 
Old masters. 


Vernay Galleries, 19 East 54th St.—Ex- 
hibition of XVIIIth century mantels 
and chimney pieces, mirrors, wall lights, 
oak and pine paneled rooms. 


Weyhe Gallery, 794 Lexington 
Paintings and drawings by 
Ebbels Hutson, to 


Ave.— 
Victoria 
February 22nd. 


Whitney Studio Galleries, 10 West 8th St. 
-Exhibition of paintings by John 
Steuart Curry, water colors by James 
D'Agostino and sculpture by Loutchan- 
sky, to February 8th. Drawings by 
Rosella Hartman, pastels by Caroline 
Speer Rohland and sculpture by Penic. 


Wildenstein Galleries, 647 Fifth 
Exhibition of wood and bronze 
tures by Allan Clark, February 
March 7th. 


Ave.— 
sculp- 
15th to 


Women’s City Club, 22 Park Ave.—Loan 
exhibition of paintings by Walter Shir- 
law, to February 28th. 


Yamanaka Galleries, 680 Fifth Ave.— 
Works of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 
Selected 
February 


group of modern 


17th. 


painting, to 
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“Masters 





222 West 59th Street 





New York 




















_ BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — PAINTINGS 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 


PARIS 











PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Man o 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Cae fee 


CHOICED PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 



































-BIGNOU 


8 Rue La Boetie 
PARIS 


First-class Paintings 




















| 23bis Rue de Berri, PARIS (Champs-Elysées) 
| FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 























gas, Gauguin, Lautrec, Manet, 


“L’ART MODERNE” s.. 


PAINTINGS BY 
Cezanne, Corot, Courbet, Daumier, De- 
C. Monet, 
Pissarro, Renoir, Sisley, Van Gogh, ete. 


3 STIFSTRASSE 


Bonnard, Cross, Dufresne, 





LUCERNE 


Raoul-Dufy, 
Henri-Matisse, Modigliani, Pascin, Roussel, 
Signac, Utrillo, Viaminck, Vuillard, ete. 























ERNEST DE FRENNE 


41 Rue de Seine, Paris 


MODERN PAINTINGS 
Early and recent works by Utrillo and Vlaminck 
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C has. Kaufmann 


| 
| 
| Ancient Tapestries, Point 
| Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris 





11 Rue Auber 
PARIS 
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Jj. WATELIN 


XIX Century French Masters 



































. —,| Charles Pottier 
| Packer and Shipping Agent 
| GALERIE VAN LEER | 14, Rue Gaillon, Paris 
Painting since Cezanne Packer for gy om aa Museum 
41 Rue de Seine, Paris (6) | 

















Works of Art 











M. & R. STORA 


Gothic and Renaissance 


Paris, 32 Bis Boulevard Haussmanu 


7 RUE ST. GEORGE 
PARIS 
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More than thirty paintings 
been chosen from the annual exhibi- 


have 


tion by Michigan Artists, which closed | 


recently at the Detroit Institute of 
Arts, for a short Michigan tour. . In 
addition to this number about thirty 
more etchings, prints and water col- 
ors were invited for the Flint exhibi- 
tion, which opened the first week in 
February. 

The Michigan tour has 
ranged by Miss Margaret Davis, direc- 
tor of the Flint Institute of Arts, and 
Mrs. David McMorran, of the Port 
Huron Art Association, who also 
made the selection of the paintings 
to be invited. 

Paintings by the following artists 
have been chosen to go on the entire 
circuit: Frederick H. Aldruch, Jr., 
Kenneth Newell Avery, Ernest Har- 
rison Barnes, Gerrit H. Benecker, M. 
Vern Breitmayer, Margaret H. Cha- 
pin, Mary Susan Collins, Roy C. Gam- 
ble, Arlo M. Gill, Dante Anthony 
Guido, M. E. Heisner, Albert Hem- 
eryck, Robert A. Hersberg, Carl Hoer- 
man, Martin H. Linstead, Leon A. 
Makielski, Arthur Marschn, Horal H 
Morni, John A. Morse, Beatrice Mun- 
ro, F. P. Paulus, Tunis Ponsen, Isaac 
Rader, George W. Rich, Walt Spence, 
Helen Stecketee, William Suhr and 
Alice Thurber. 


* * * 


been ar- 


The Scarab Club opened their sec- 
ond annual decorative arts show with 
an informal reception to members and 
friends, on the evening of January 
28th. 

The exhibition was arranged by 
Max Colter, and includes examples 
of architectural sculpture, decorative 
tiles, ceramic figurines, various exam- 
ples of the metal crafts, decorated 


lscreens, masques and architectural 
drawings, all of them designed and 
executed by Scarab members, 

| Three members are represented in 
the field of sculpture; Horace Colby, 
portrait busts and 
character studies; Samuel Cashwan 
who sends decorative figures, and 
Beaver Edwards who specializes in 


|who contributes 


mantel panels, done in the modern 
spirit, as well as a number of plaster 
models for panels to be used in the 
decorations of shops. 

Character masques modeled in pa- 
pier maché and painted, are shown 
by Steve Nastfogel; a decorative 
panel by Clifford Summerville, and a 
painted screen, reflecting the modern 
spirit in decoration are contributed 
by Reginald O. Bennett and Zoltan 
Sepeschy, while architectural sketches 
are entered by Suckert, Wilkins and 
Makielski. 

Among the 
with mural decorations are 
Morse, who sends an_ over-mantel 
piece and Paul Honoré, with a wall 
panel. 

Tiles for architectural use are en- 
tered by William B. Stratton and Walt 
Spack is represented by tiles and a 
group of ceramic figurines Arthur 


painters represented 


contributes a case of hand-wrought 


silver. 
INDIANAPOLIS 


Herron Art Institute is 
folowing exhibitions in 


The John 
jholding the 





|February: the annual exhibition of the | 


| work of Indiana architects; an exhibi- 
tion of small home designs; a group 
lof contemporary Norwegian prints; 
land small sculptures in soap. The last 
mentioned showing will be on view in 
the galleries of the Institute only 
ithrough February 22nd. 





WORKS 


NEW YORK 
25 West 54th Street 





DURLACHER BROTHERS 


ITALIAN PICTURES 


Established 1843 


OF ART 


LONDON 
142 New Bond St. 























JULIUS 


PICTURE 


Antiques and 


25-27 West 56th 








fINC.] 


HIGH GRADE 


ALSO—RESTORING— REGILDING—RELINING 





LOWY 


FRAMES 


Reproductions 


Street, New York 

















HEINEMANN 


GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 


architectural sculpture, who will con- | 
tribute two plaster models for over-| 


John | 


Weville Kirk of the Cranbrook school | 


The Art News 


CLEVELAND 


One hundred and ten out-of-town ar- 
tists and sixty-two Clevelanders are rep- 
resented in the Seventh Exhibition of 
Water Colors and Pastels now being 
shown at the Cleveland Museum of Art. 
The local artists were those included 
in the Museum’s Annual May Exhibi- 
|tion of Work by Cleveland Artists and 
| Craftsmen. 
| “Pop” Hart speaks this time from 
| Morocco. He is working in a new 
manner, less sketchy and rather more 
His “Road to Fez,” “At a Col- 
\lege Student’s Fete,” and “Outside the 
| Walls of Fez’ show a most competent 
| handling of water color. 
| caught skill the warmth, 
| the dust, the luxuriance of the oriental 
city in which he is working. 

Charles Demuth’s four plant studies, 

‘Calla Lilies,” “Daffodils” 
}and “Leaf Composition,” display, as do 
all of his water colors, an almost un- 

‘anny understanding of flowers,—the 
way they grow, their structure, their 
|very nature. The late Arthur B. 
| Davies is represented by three dreamy. 
mystical water colors: “Distant Ap- 
|}puans,” “Garden and _ Hills” and 
| “Mountain Rhythms.” There are three 
| 


| serious. 


“Pop” has 
with great 


“Roses,” 


superb Prendergasts in the exhibition, 
two richly colorful Stellas from Naples, 
|two Simkhovitchs, expressions of a 
| world at once child-like and ‘sophisti- 
| cated. 

Among the Cleveland group Frank 
| Wilcox, Henry Keller, Charles Burch- 
field, Grace Kelly, and William Som- 
;mer speak with marked authority, an 
authority that has gone far in giving 
this city its high reputation for 
achievement in water color. 

The exhibition will remain through 
February 23rd. 
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Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


~« 


CARRIG-ROHANE 


Carved Frames 


559 Boylston Street 


Copley Square BOSTON 
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DAWSON 


19 EAST 60th STREET, NEW YORK 
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OLD ENGLISH FURNITURE 


——=» 
—. 


: 


ww 








(ms (me (Cc (s(n (mm (ma ( (Cs (cs ( ss (mm (en (me (me (es (me mm (ee mm (ms Go (me me (me (a (as (a ( 


Tapestries Interior Needlework 
Velvets Decorations Embroideries 
{ntique & Decorative Arts Lea 


I Vember of 
, 


PAUL BOTTENWIESER 


OLD MASTERS 


Ambassador Hotel, New York 


Park Ave. and SIst St., Suite 504 to 506 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 








NAUM M. LOS 
SCHOOL OF ART 


Thorough Fundamental Training in 
Sculpture - Drawing - Painting 
Constructive Anatomy 
Day, Evening and Summer Classes 
i947 Broadway Phone Trafalgar 0022 
New York City Write for Circular. 

















L. ORSELLI 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 

















The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 











| PRINTS BY 
I. FRIEDLANDER 


KLEEMANN 
THORMAN 
GALLERIES, trv. | 


575 Madison Ave., New York 




















BABCOCK 


GALLERIES 
5 East 57th Street me. Os 


Paintings—Water Colours 


‘Scott & Fowles | 
Paintings | ——_— 


N.E.MONTROSS 


Works of Art 


























Drawings 
Bronzes 


680 Fifth Avenue 


(Fifth Floor) 
Between 53d and 54th Sts. 
NEW YORK CITY 


MONTROSS GALLERY 


26 East 56th St. NEW YORK 
































THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


$10 Madison Avenue (4th floor) New York 
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